Art- Craft and design: photo opportunity
Year 6- Spring Term Art
 

Essential Knowledge
 
 
 


[image: A child taking a picture of a child

Description automatically generated]

· Colours can be symbolic and have meanings that vary according to your culture or background. 
· That they understand how shape and space can support creating effective composition. 
· That they understand how line is used beyond drawing and can be applied to other art forms. 
· That pattern can be created in many different ways. 
· How different materials can be used to produce photorealistic artwork.
· That macrophotography is showing a subject as larger than it is in real life. 
· How to create a photomontage. 
· How to create artwork for a design brief. 
· How to use a camera or tablet for photography.







Vocabulary
 

Album, arrangement, cityscape, composition, Dada, digital, editing, emulate, focus, frame, grid, image, layut, macro, monochromatic, monochrome, photography, photomontage, photorealism, photorealistic, portrait, pose, prop, proportion, recreate, replacement, saturation, software. 

Craft and design: photo opportunity. 


	Learning Links

	Craft and design- architecture from year five where children looked at composition and shapes. 



Spring  termIn this unit, children will explore creative photographic techniques, creating new images through photomontage, understanding photorealistic self-portraits, and applying digital photography to art design, enhancing their skills in composition and editing. Use this unit hub to inform your medium-term plan and to navigate to related resources.


	Key objectives 
· To explain how a new image can be created using a combination of other images.
· To understand what photomontage is and recognise how artists use photography.
· To select relevant images and cut them with confidence and a level of control.
· To demonstrate a competent knowledge of effective composition, discussing their ideas.
· To use recording devices and available software with confidence.
· To demonstrate a confident understanding of Edward Weston’s style through their artistic choices.
· To discuss the features of a design, e.g. explaining what is effective about a composition.
· To select a suitable range of props, considering the design brief and their initial ideas.
· To use the viewfinder to set up an effective composition, thinking about the scale and positioning of objects.
· To use editing software to change their image, reflecting an artist’s style.
· To choose a suitable painting and suggest appropriate ways to recreate it photographically with props.
· To set up a composition and think about a space that will provide good lighting levels.
· To take a portrait that is focused and appropriately framed.
· To draw an accurately measured grid, with some support, understanding how it can support them with their drawing.
· To use the grid to translate a photograph to a drawn image that is mostly correctly proportioned.
· To create a final painting or drawing with tonal differences that create a photo-realistic effect. 
	Lesson 1
Focus: To apply an understanding of composition to create an effective photomontage advertising poster.
Success Criteria: 
· I can explain what a photomontage is. 
· I can select appropriate images and experiment with composition to create an interesting layout. 
· I can work in the style of an artist to meet a design brief. 
Display the Presentation- Photomontage and use slides 1-5 to introduce the children to photomontage. Ask the questions on slide 6 about the work of Dada artist Hannah Hoch.
Play the pupil video on KAPOW up to 50 seconds and model the quick photomontage activity below.
1) Provide each table or group with a selection of magazines and newspapers and ask the children to find images of people.
2) Ask the children to roughly tear out the pages or images they find appealing and then cut more carefully after making a final selection.
3) Working in their sketchbooks, the children try different compositions with their cut pieces. Instruct the children not to glue anything down at this stage as they experiment.
4) When the children have created a composition they are happy with, they can stick their images down.
5) Ask the children to annotate their work, explaining:
· What their photomontage reminds them of.
· How they would describe it.
· Why have they arranged it in the way they have?
Main task: 
Display the Presentation: Design brief and explain that artists like Chris Plowman and Graham Holland are known for their creative cityscape collages and photomontages.
hare the link on slide 1 to Chris Plowman’s piece called Metropolis: Cheese Grater City. 
Using this piece as inspiration, display slide 2 and discuss the design brief.
Continue playing the Pupil video: Photomontage from 50 seconds oward to demonstrate the next activity, or model it yourself:

The children will need to decide which department they wish to find products for. 
They then collect a range of appropriate product images to use in their photomontage, which can be cut from:
The activity sheets (see Print in advance) printed or photocopied in various sizes.
The children’s photographs of objects printed in grayscale (note that this option requires time for the photographs to be printed and cut out, so you could end this lesson after the children have taken their photographs and use another lesson to create the photomontage).
Magazine images (these would need to be copied to black and white ahead of the lesson).
Provide each table with a range of different papers to form the background of their posters. Encourage the children to try different colours and types of paper and play around with the composition of their product images to begin to form a city landscape. 
Remind the children that they can overlap and experiment with different sizes and tones of photographs.
Encourage then to think about the knowledge of shape and space to create an effective composition.
Once the children have a final composition they are happy with, they can stick it down. The children can add some small skyline details to add a realistic feel to their cityscape if they want to.
Plenary: 
Tell the children that their posters will be submitted to the department store manager and that each table needs to choose a poster to put forward. 
In table groups, ask the children to share their work and discuss which posters have:
· Product images that clearly identify the store department they belong to.
· An interesting composition that is pleasing to the eye and will attract buyers.
Assume the role of the department store manager and ask each table group to bring forward their chosen poster. Ask a representative from each group to explain their design and why they think it will be a good poster for the department it represents.
	Lesson 2

Focus: To apply an understanding of abstract art through photography. 

Success Criteria:  
· I can explore the artists who use photography to record and observe. 
· I can compose a close-up photograph of a natural form. 
· I can make decisions about cropping, editing and presenting photographic images in the style of Edward Weston. 
Starter: 
Display the presentation Macro photography on the interactive whiteboard. Without giving away the name of the artwork, show Edward’s photographic image on slide 1. 
Discuss the questions on slide 2 and ask the children to respond to them in their sketchbooks. They can stick an image of the Weston Sketchbook image from KAPOW and stick it into their books, annotating it with their ideas. Ask: 
· What words can you use to describe this picture? 
· What colours do you see? 
· Why do you think Weston used just monochrome tones? 
Ask the children to shar4e their thoughts and write the key ideas on the board or a flip chart, encouraging the children to tell you what they think the image shows. If they have not guessed already, use slide 3 to reveal that Edward Weston’s image is of a cabbage. 
Display slides 4 and 5 to explain that Weston’s image is a photograph using a close-up photography technique called macro photography. Explain that many modern cameras have a macro setting, the icon for which is the outline of a flower. 
Ask the children to guess what the objects are from the photographs on slides 6-10. 

Main task: 
Ask the children to work in pairs or small groups to choose a fruit or vegetable to photograph from your provided selection. If any children have other ideas, try to make sure they stick to using natural objects as they have similarly organic shapes and patterns.

Ask the children to:
· Decide whether the object stands out better on a white or black paper background or plain fabric. They should consider contrasting shades and imagine what it would look like as a  black and white photograph. 
· Position the object and then look through the camera to consider the angles that could be used and the way different light sources in the room can affect the photograph. 
· Discuss in pairs or groups, explaining and justifying their suggestions and choices.
Take six close-up photographs. If they are using digital cameras, remind the children to use the macro setting and explain that depressing the shutter halfway down just before taking a photograph will focus the lens.
Editing

If the children are using cameras, transfer the images to a desktop or laptop. If they are working with tablets, open the photo editing app. Ask them to select an image and experiment with editing it, following these steps to create an image in the style of Edward Weston:

Desaturate the image.
Crop any unnecessary background.
Use slider controls to change the image’s grey tones range (not using filters). 
Ensure that the children save their work so that at a later date, it can be viewed and printed, mounted and displayed.

Plenary: 
Share the children’s work with the class, asking them to identify the objects in the photographs and what else the images make them think of. 

The children’s images could be used as a starting point for an independent project, such as creating a printmaking piece or as a design for a 3D clay tile. The photographs would also make great cards that could be sold as school fundraisers.
	Lesson 3

Focus: To demonstrate an understanding of design choices using digital photography techniques. 

Success Criteria: 
· I can discuss the features of a design and reflect on the effect. I can make design choices to plan. Select and arrange props in an interesting composition to meet a design brief. 
· I can edit a photograph to emulate the style of another artist. 
Starter: 
Organise the children into groups and provide each group with a copy of the Activity: Album cover designs featuring a range of music album covers.

Ask each group to rank the album covers from the least to most appealing. Then ask them to share and explain their choices as a whole class. They can either number the sheet or cut the images out and arrange them in order. (To record their responses in sketchbooks, provide each child with a copy of Activity: Album cover designs and allow some time for the children to complete the evaluation.)

Use the questions on slide 1 to prompt the children’s responses as needed.

Main event: 
Display slides 1-2 of the presentation Using digital photography for design to introduce the work of Derrick O. Boateng and to explain how his work has been used. 

If you have time, use the link: https://www.artsy.net/artist/derrick-ofosu-boateng to explore images of his work (check site prior to lesson to ensure suitability in case of updates). 
Slide 3: Use the questions to further discuss Derrick O. Boateng’s work. 
Slide 4: discuss the design brief with the children. 

Decide whether to keep the brief open-ended and free for the children to explore or adapt it for something more specific. For example, Boateng’s photos reflect his culture and where he is from. The children could do something similar about your local community. 

Other ideas might include designing an album cover for: 
· A charity or event. 
· The school choir. 
· A known famous music artist. 
· Music from a particular country or culture. 
Slide 5: explain what the children will need to consider when completing the brief you set for them.

Planning: 
With the children in pairs or groups, reveal the objects you have collected for them to use. Either allocate a selection of items to each group or allow them time to explore the objects and make their own choices. Consider limiting how many objects the children can choose.

Allow the children to talk and plan their ideas for the photos they want to take. Encourage them to use their sketchbooks to plan composition ideas and give them some time to try out their ideas before they take photographs. 

Taking photographs
Give the children around 15-20 minutes to take their photographs. Encourage them to try many different ideas, but remind them to remember the brief they are trying to meet.

Ask the children to look through their images to pick one they want to use for their final design. Show slide 6 to help them make the best selection.

Editing: 
Ask the children to choose one picture to experiment with, looking for a clear and well-composed image. This could be done during the week.

Where possible, ask the children to try the following:
· Changing the colour saturation.
· Replacing the original colours with new ones.
· Applying special effects or filters.
Photos taken on iPads and Android digital devices can be edited using inbuilt photo editing features. There is usually an edit button when viewing photos in the device’s gallery. The exposure, highlights, shadows, brightness and contrast can be changed here and is the easiest way for the children to have a go with photo editing.

Use the Teacher Guidance: Using devices for photo editing in the Before the lesson section for more detailed information.

If electronic editing is not an option, the children can manually edit printed copies of their photos and use pens and paints to draw and colour over the design.

Plenary: 
Print off the children’s final edited images and display them. 
Allow the children time to evaluate artwork using the questions below to help them: 
· What have they done well? 
· Which is part of your favourite? Why? 
· If it was your album cover, what would you have done differently? 

	Lesson 4

Focus: To apply an understanding of photography to design and recreate a famous painting. 

Success Criteria: 
· I can choose and analyse a painting to understand its meaning and notice its features. 
· I can make design decisions to select and arrange props to replicate a painting in a photographic way. 
· I can use a photographic equipment appropriately, considering composition and lighting for effect. 
Starter: 
Display the presentation: Recreating famous paintings

Display slide 1 and show the children one of the most famous paintings of all time – Edvard Munch’s ‘The Scream’.

Ask the children the questions on slide 2.

Working in pairs, ask the children to study the image, focusing on the expression created. The children then practise their (silent!) screams, thinking about what would make them scream and practising their pose.

Using tablets or cameras, ask the children to recreate the image, taking turns photographing each other in their scream pose. Ensure that they frame the photograph so that it is a similar composition to the painting, including the head, shoulders and position of the hands.

Main event: 
Display the presentation The Getty Museum Challenge
Slide 1: explain the task’s context, telling the children about the Getty Museum challenge. Show the children some examples from the link: https://www.bbc.co.uk/programmes/p08gdcn2  Watch up to 1:04 on BBC Scotland. 

Set the same challenge up for the children. This activity could also be opened up as a class or school competition. 
The children begin by choosing a painting form the printed images on the KAPOW activity Choose a painting. 
Show the children the range of different props they can use. They may have their own ideas or want to use create backgrounds or props. 
Give the children time to discuss their ideas with a partner, planning what they want to use and how they might go about their recreation. Encourage them to use their sketchbooks to make notes and sketches.  

The children will begin to set up their compositions. If possible, let them use different spaces, such as a large room or an outside space, to consider the lighting they require.

Once they have taken their photos, they can review them with a peer. Encourage them to offer constructive feedback and decide whether to adjust the light or props. Allow the children to retake photos if necessary.

The children will need to save or download their work to a shared drive to allow printing later.

Plenary: 
Share the children’s work with the class, asking if they recognize what painting they have recreated. Ask them to consider the questions below as they present their work. 
· How do you feel about the end result? 
· What kind of problems did you encounter, and how did you get around them? 
· What things did you really like or enjoy? 

	Lesson 5

Focus: To demonstrate observation and proportion to create art in a photorealistic style. 

Success Criteria: 
· I can use the grid drawing method to translate a photo into a drawing using careful observation. 
· I can understand how the grid method helps me to retain the same proportions as an original image. 
· I can choose and use materials effectively to create a photorealistic painting or drawing. 
Starter: 
Show the presentation Self-portraits. Discuss self-portraits to elicit what the children already know. This could be recorded on a flip chart or a whiteboard. 
Display 2-4 to further discuss examples famous artists’ portraits. 
Display slide 5 and ask the children the questions to prompt discussion.

Main task: Show the presentation: Photorealism

Go through the slides to introduce the term explore further examples. 
Explain to the children that they are going to create their own photorealistic portrait, choosing one of the styles they have looked at. 

Share the pupil video from KAPOW Self portraits and watch from 00:15 to 02:34 to focus on the grid and drawing part of the task. 

· Hand out to each child a photocopy of their selfie picture and a second piece of paper of the same size. The children working at greater depth can be challenged to scale up their art and will need a larger piece of paper (see Adaptive teaching).
· Using a ruler, draw a grid over the entire portrait, either 1.5 x 1.5 cm or 3 x 3 cm measurements (1.5 cm is more challenging).
· Mark the centimetres along the photo’s edges, then connect them to the mark on the opposite side to create a grid.
· Cut off any squares that are not full-size and then trim around the outside edge of the grid.
· On an A4 page, pressing lightly, replicate the same grid. Cut the paper to have the same sized grid as the photocopy.
· To begin outlining the photo image, work one square at a time. Look carefully at the lines and marks within that square and carefully copy them in the same square on the paper. Encourage the children to look where the lines touch the square’s edge, using this as a guide to drawing the same thing on the paper.
· Continue to work in every square to build up the outline drawing.
· When adding colour, the children can choose one of the styles of the photorealistic artists in the Presentation: Photorealism (revisit if needed), to create their portrait in this style.
· Give the children some autonomy to make these selections with the materials they want to use. More time could be spent completing the portraits during the week.
Plenary:
Use a larger space, such as the playground or hall, if possible. 
Ask the children to work in small groups to stick their portraits on the wall. Gather the class together so they can look at all the pieces of artwork and discuss the following: 
· How effective is the piece? 
· What makes it look realistic? 
· What stands out the most? 
· Is there any part you would change? 
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