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Art- Sculpture and 3D: Mega Materials  

	Lesson 1
Focus: To develop ideas for 3D work through drawing and visualisation in 2D.

Success Criteria

· I can use my whole arm to draw big shapes.

· I can use curved lines to suggest three dimensional shapes.

· I can name key features of Magdalene Odundo’s artwork.

Before starting this unit, you might want to check if children can recall the vocabulary and meaning of techniques to create 3D forms, such as:

· Rolling.

· Simple folding and concertina folding.

· Bending.

Use the Presentation: Magdalene Odundo to share information about and images of the work of ceramic artist, Magdalene Odundo.

2. Show children the three minute video on the link: Celebrated ceramicist Magdalene Odundo on VideoLink, and then ask the following questions:

· How would you describe the shapes that Odundo uses in her clay/ceramics work? (Pupils might suggest curved, natural, organic or smooth.)

· What are Odundo’s influences? (Odundo thinks that clay is interesting because pots have an inside and an outside; she thinks of her vessels as being like a body or even being part of her.)

· Why does Odundo think working in clay is important? (It is important because she thinks no other art form tells the story of humanity quite as well.)

1. Ask pupils to hold an imaginary pencil and draw a small figure of eight shape that would fit on a piece of A4 paper. Now ask them to draw the same shape but as big as they can in the air in front of them – they may need to stand up to do this.

Ask the children:

· What do you notice about how your hand and arm movements are different? (The children should notice that to draw small shapes, their hands and wrists do most of the work. To draw on a large scale, their entire arm is working.)

2. Display the pot on slide 3 of the Presentation: Magdalene Odundo. Get the class to stand by their desks and trace the shapes of the pot in the air, concentrating on moving their arms freely and following the curved shapes.

Ask the children:

· How will you show the open neck of the pot? (Talk about the way it looks like an ellipse on its side.)

3. On a piece of large sugar paper, use chalk in several colours to model drawing the pot from slide 3. Show how to play around with shapes, talking about what you can see and showing pupils that this drawing need not be ‘perfect’. Pupils can use the two colours to create new lines on top of the shapes they have drawn. The Teacher video: Magdalene Odundo also models this kind of drawing.

4. Take pupils outside into an open space where there is a surface they can draw on. The children can draw either from 3D objects that you have provided or from the images in Activity: From 2D to 3D. Encourage the children to draw their own three dimensional shapes if they feel confident.

It can be hard work drawing outside and drawing big, so perhaps use a whistle for ‘stop’ and ‘start’ to build in rest periods.

5. When they have finished, involve the children in photographing their work.

Display the Presentation: Is it sculpture?

Click through to slide 2, which shows six different images.

Ask the children to discuss in groups which of the images could be described as ‘sculptures’. Take feedback, asking the children to justify their opinions.

Can the children generate a class definition of ‘sculpture’? (They might suggest things like art in three dimensions, art you can look at from all sides, art that is not flat on paper or art that is made by shaping 3D materials). You could prompt them to further discussion using questions such as:

· Are ceramics, like Odundo’s pots, sculptures?

· Can a building be a sculpture?

· Can natural objects be described as ‘sculptures’?

· Can anyone make a sculpture?

· Do sculptures have to be big?

· Could a sculpture be useful, or should it only be decorative?

· What materials can sculptures be made from?

Sculpture is defined by the Tate as, ‘Three-dimensional art made by one of four basic processes: carving, modelling, casting (or) constructing’ (see Tate - Sculpture).

Explain that in this unit, the children will create sculptures in different materials and using different techniques.


	Lesson 2 
Focus: To sue more comples techniques to shape materials

Success Criteria

· I can draw a simple design for a three dimensional piece.

· I can use tools and my hands to carve, model and refine my sculpture.

· I can work safely with the carving tools.

Ask the children to recap some of the key features of Magdalene Odundo’s work.

Answers may include:

· She likes to use organic shapes that are curved, smooth and natural.

· She describes her clay work as vessels and is interested in them having an inside and an outside, like a body.

· She enjoys working with clay.

Share Hepworth’s sculptures on slides 2 and 3 and ask the following questions:

· What can you see?
· How were these made?
Display slide 4 and challenge the children to select words to describe the sculptures. Not all the words will match what they see. The meanings of some words may need to be reviewed, for example, ‘figurative’, which means artwork that is recognisably something from real life.

Explain that the children will be learning to carve a softer material: soap.

1. Play the Pupil video: Soap sculptures. Consider leaving the video running on a continuous loop during this part of the lesson so that the children can refer to it while they work.

2. Cover tables with newspaper and hand out sketchbooks, pencils and the bars of soap that they will be carving.

3. Ask the children to draw in their sketchbooks around the bar of soap using a light pencil line. Their simple design must fit inside this outline. Designs could be simple organic shapes, inspired by the Hepworth sculptures or something linked to their own interests.

4. Ask the children to think about which parts of their design will be shaped by carving out small areas, like the detail on the fish in the video. Encourage them to shade in these details on their drawings.

5. Instruct the children to begin by handling the soap, feeling its shape and texture. Next, ask them to draw their designs onto the soap by scratching the soap surface with a pencil.

6. Ask the children to choose a tool with which to carve off small pieces of soap, going close to the outline but leaving some space around it. Then, ask them to use the bigger tools to work the outline of the shape itself.

7. Encourage the children to use a variety of tools. Some tools are better for shaping large areas and some are more suited to finer detail. Remind the children to work carefully.

8. Show the children how to dip their fingers into water to smooth the surface of the soap.

Seat the children so they can see the interactive whiteboard.

Ask the children if they have ever visited a sculpture park. If the answer is ‘no’, encourage them to think about what a sculpture park might be, otherwise ask them to share their experiences.

Explain to the class that there are sculpture parks around the UK and they are a great way to see sculptures made from different materials. There may be a sculpture park local to the school that would make a great discussion point here, alternatively, share pictures of ‘Tout Quarry’ on the link: Visit Dorset - Tout Quarry Sculpture Park in Portland, Dorset. Explain that it is a sculpture park in Portland, Dorset, set in a stone quarry. The carvings are made from Portland stone left in the abandoned quarry. Artists and local people have created sculptures there, some small and some enormous.



	Lesson 3 
Focus: To explore how shapes can be formed and joined in wire.

Success criteria

· I can bend the wire to make shapes.

· I can join wire by twisting and looping it.

· I can add details using smaller pieces of wire.

· I can work safely with the tools and equipment I am using.

In partners, ask children to explain to each other how to sculpt soap, recalling the vocabulary and techniques learned in the previous lesson (see Lesson 2: Soap sculptures).

1. Show the children the Pupil video: Working with wire. Consider leaving this video running in the background so that the children can refer to it while they work.

2. Check that the children have understood how to work safely with the wire.

3. Hand out copies of the Activity: Wire techniques (one between two) and allow the children time to explore bending, twisting and joining techniques with some pre-cut lengths of wire (approximately 15 cm in length). They should also practice cutting the wire with scissors.

Give each pupil the following:

· Their choice of template from the Resource: Wire templates, or they can use their own drawings.

· A plastic wallet.

· Two lengths of wire (40 cm each or, if the children are using the templates for the car or dragonfly, 50 cm each).

· Access to masking tape.

 

Pupils make their wire sculptures by bending the wire to follow the outline on the template, securing this in place with tape then cutting and joining smaller pieces of wire to add details. When finished, they remove the tape carefully from the wire sculpture.

Pliers are not compulsory for this lesson but they are sometimes needed to tighten joints together and keep the sculpture secure and intact. Provide a small pair of pliers for each table, or give a pair to an adult to use as needed.

Display the image ‘Irma – Nuria’ by Jaume Plensa.
Note: Jaume Plensa is a Spanish artist who makes sculptures to be placed in public places like city centres and parks. This sculpture, which comprises two human heads facing each other, is four metres tall. It was displayed outside at the Yorkshire Sculpture Park so that the landscape could be seen through the wire mesh.

Use the following questions to guide a discussion:

· What can you see?

· How was this sculpture made? (With stainless steel mesh, bent and joined similarly to the wire).

· How is this wire sculpture different from the sculptures you made? (Pupils might suggest that it uses wire to make a 3D sculpture rather than a flat sculpture; the wire creates a surface rather than a line).

· Have you ever seen sculptures displayed outside?


	Lesson 4 
Focus: To consider the effect of how sculpture is displayed.

Success criteria

· I can make decisions about how to display my sculpture.

· I can compose photographs that present my shadow sculpture as a finished piece.

Thinking back to the previous lesson (Lesson 3: Working with wire), ask children to explain why wire is a good material for sculpting.

 Explain to the children that Sokari Douglas Camp is a sculptor whose works are influenced by her Nigerian background and often include a political message. Many sculptures are made from welded metals, found objects and reused waste materials.

Watch the short interview with Sokari Douglas Camp using the link: 1-54 New York Studio Visit Series - Sokari Douglas Camp on VideoLink.

Share the work ‘All the World is Now Richer – Memorial Proposal’, 2012 by Sokari Douglas Camp.

All the World is Now Richer - Memorial Proposal, 2012 by Sokari Douglas Camp

The image shows a plan for a sculpture that depicts life-size figures dressed to represent a timeline of the trans-Atlantic slave trade. A message spreads forward from each figure, such as:

· ‘We were sold, bought and used’.

· ‘We survived’.

· ‘All the world is now richer’.

The message is like a shadow cast by the figure. Use the following questions to discuss the artwork:

· What do you think of Douglas Camp’s sculptures?

· Where would you display these sculptures? (Inside, outside, in a gallery, in a public space like a library.)

· Why do you think Douglas Camp included written messages in the work ‘All the World is Now Richer’?

· Why do you think Douglas Camp chose shadows to spell out the messages?

Pupils will now make their own sculpture, using the idea of a figure casting a shadow made up of words, as in the piece, ‘All the World is Now Richer’.

 

Planning
1. Show the Pupil video: Shadow sculptures.

2. Ask pupils to think about their school experiences and to consider the following questions:

· What attributes would you like to see from someone in your class?

· Can you summarise this in a single word?

3. Instruct the children to add these ideas to their sketchbooks.

4. Pupils choose one word to use in their shadow sculpture. Model how to write the word in block letters, by doubling each of the lines in each letter. Explain that designing letters to make them clear and appealing is called ‘typography’. Use the Resource: Typography to provide ideas for drawing letters.

Note the number of letters needed for each pupil’s chosen word and discuss options with children who have chosen very long words to ensure that the work will be achievable.

 

Making
1. Hand out cardboard and scissors.

2. Pupils draw their block letters onto the cardboard rectangles, taking care that each letter fills as much of the card as possible.

3. They cut out the letters and lay them in order on a flat surface, making sure that they are in a straight line.

4. The children paint the cardboard letters black.

5. The children glue or staple a line of ribbon across the top of the letters and another line of ribbon along the bottom of the letters to join the letters together.

6. Pupils now decide how to display their shadow messages so that they become part of the sculpture. They should consider the following:

· Will the sculpture be displayed outside or inside?

· What position will you sit or stand in to become part of the sculpture?

· Will the sculpture include just you or other people too?

· How will you capture an interesting photo of your sculpture?

If possible, share the children’s photographs on the interactive whiteboard.

Remind pupils that Sokari Douglas Camp displayed lots of figures together. Ask the question:

· How could we combine our sculptures to make a class display?

Consider allocating some time during another session to try out the children’s ideas.



	Lesson 5 
Focus: To choose and join a variety of materials to make sculpture.

Success criteria

· I can try different ways of joining materials to make something three dimensional.

· I can explore combinations of colour and texture.

· I can decide how to display my sculpture.

Display the images of work created by the artists covered in this unit so far.

Ask the children to identify which artwork belongs to which artist.

Note that there are two images by artists Barbara Hepworth and Magdalene Odundo.

Share the artworks, ‘Duvor Cloth’ and ‘Sacred Comb’ by El Anatsui on slides 2 and 3 and use the following questions to guide discussion about the artworks:

· How are these artworks similar or different? (As similarities, pupils might identify muted colours, use of more than one material, the rectangular shape, the grid-like structure of both.)

· What materials has El Anatsui used to create these artworks? (‘Sacred comb’ is painted and varnished wood; although ‘Duvor Cloth’ looks like fabric, it is made from aluminium held together by copper wire.)

· Why might the artist have chosen these materials?
· Do you think these artworks are sculptures? Why? (Both sculptures are quite flat and could hang on a wall so pupils might be unsure; remind them of their discussion ‘Is it sculpture?’ in Art and design, Year 4, Sculpture and 3D, Lesson 1: From 2D to 3D.)

Show slide 4 which gives some background to El Anatsui’s work.

Explain that the children will try different ways to combine and join used packaging materials to make a three-dimensional artwork, in a similar way to El Anatsui.

1. Arrange the children into groups and organise the classroom so that the groups have access to a variety of recycling or packaging materials.

2. Challenge the children to each choose three materials they think could be combined to make a 3D artwork.

3. Ask the pupils to describe their choices to a partner, answering the following questions:

· Why did you choose these materials?
· Why do these materials make an interesting combination?
Take feedback from individual children.

Play the Pupil video: Recycle and recreate to introduce the task of making a sculpture from the used packaging, in the style of artist El Anatsui.

Ensure the children have access to the necessary equipment, then give them time to explore, try out different combinations, plan and make adjustments as they work in three dimensions.

Encourage them to weave materials together, layer or fold materials to create a 3D effect or create a hanging piece or something free-standing. If relevant, link the work to an area of the curriculum or a school project to guide the children’s outcomes.

Pause the class at intervals to draw attention to positive examples of risk-taking and problem-solving; praise those who are working outside of their usual comfort zone.

Bring the class together to discuss how the children intend to finish their sculpture so that it becomes a 3D piece.

Ask the following questions:

· How have you joined materials to make your piece?
· How have you made it three dimensional?
· What links your sculpture to the work of El Anatsui?
Photograph the children’s finished pieces.

Optional – provide each child with the Quiz – pupil answer sheet and display the Unit quiz (see link: Assessment – Art and design Y4: Sculpture and 3D). Read each question aloud and allow the children time to answer. Reveal the answers and ask them to self/peer mark their answer sheets.
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Vocabulary


 





The children will learn take risks with their work and use familiar shapes to create simple 3D drawings. They will use tools to help them sculpt a piece of soap, successfully transferring their drawn idea into a carving. They will study the work of other artists to influence their own work. 
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By the end of this unit children will 


 


 


 


 


 


 








Essential Knowledge


 


 


 








Pupils who are secure will be able to:


Try drawing in an unfamiliar way and take risks in their work.


Use familiar shapes to create simple 3D drawings and describe the shapes they use.


Draw a simple design with consideration for how its shape could be cut from soap.


Transfer a drawn idea successfully to a soap carving.


Make informed choices about their use of tools.


Successfully bend wire to follow a simple template, adding details for stability and aesthetics.


Create a shadow sculpture using block lettering in the style of Sokari Douglas Camp.


Show they are considering alternative ways to display their sculpture when photographing it.


Explore different ways to join materials to create a 3D outcome, making considered choices about the placement of materials.


Describe how their work has been influenced by the work of El Anatsui.
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