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Description automatically generated]culpture and 3D- Making memories
Year 6- Summer Term Art
 

Essential Knowledge
 
 
 




· Colours can be symbolic and have meaning sta vary according to your culture or background, e.g. red for danger or celebration.
· Form- The surface textures created by different materials can help suggest form in two-dimensional art work. 
· That having an understanding of shape and space can support creating an effective composition. 
· That line is used beyond drawing and can be applies to other art forms. 
· That pattern can be created in many different ways. 
· To translate a 2D image into a 3D form 
· They will know how to manipulate cardboard to create 3D forms an textures. 
· That artists can use symbols in their artwork to convey meaning. 
· That art can be a form of protest. 
· That artists can use art to tell stories about things that are important to them and that looking at artworks from the past can reveal thoughts and opinions from that time. 
· That artists can use materials to respond to a feeling or idea in an abstract way. 
· That artists take risks to try out ideas; this can lead to new techniques being developed. 






Vocabulary
 

Assemblage, attribute, collection, composition, embedded, expression, identity, juxtaposition, literal, manipulate, originality, pitfall, relief, representation, sculpture, self, symbolic, tradition. 



	Learning Links

	



Summer termSculpture and 3D making memories.
This unit teaches pupils to create expressive sculptures and reflect on artistic decisions. Children learn to represent memories through art, using various materials and techniques, and develop skills in planning, creating and evaluating 3D sculptures. 

	Key Objectives
· To discuss the work of artists that appreciate different artistic styles. 
· To create a sculpture to express themselves in a literal or symbolic way. 
· To reflect verbally or in writing about creative decisions. 
· To suggest ways to represent memories through imagery, shapes and colours. 
· To draw a composition of shapes developed from initial ideas to form a plan for a sculpture. 
· To competently use scissors to cut shapes accurately. 
· To talk about artist’ work and explain what they might use in their own work. 
· To produce a clear sketchbook idea for a sculpture, including written notes and drawings to show their methods and materials needed. 
· To successfully translate plans to a 3D sculpture. 
· To work mostly independently, experimenting and trying new things. 
· To identify and make improvements to their work. 
· To produce a completed sculpture demonstrating experimentation, originality and technical competence. 
· Competently reflect on successes and personal development. 
	Lesson 1 

Focus: To analyse how art can explore the concept of self. 

Success Criteria: 
· I can identify common themes within different artworks. 
· I can consider how I can use art to express myself.
· I can reflect on my work and choices. 

Starter: 
1. Explore the work of artists Yinka Shinobare, Judith Scott and Nicola Anthony using the images and the link: Artwork — Nicola Anthony - contemporary Artist 
Spend a few minutes on each, looking carefully at the pieces displayed. 

2. Use the following questions to develop the discussion: 
· What inspired these artists? 
· Why did they make three-dimensional art? 
· How have the artists represented their ideas? 
· How have the artists constructed their pieces? 
If needed, look back at each image with the children. Discuss how items have been attached or joined. Has anything been painted or made using the same materials or a combination? 

Main task: 
Explain to the children that they will make a sculpture that expresses something about themselves. It is not intended for them to know what this might look like, so no prompts or examples provided. The intention is to explore a range of materials and see what happens! 
Provide each child with a slab of clay. Let them use the clay however they want to, drawing on past clay experiences to join and form a sculpture that may be literal or abstract. 
In addition to clay, each child can select from a range of other materials on a resources table to explore combining clay. 

Emphasise to the class that it doesn’t matter how or what they decide to create. The sculpture can be literal or not look like anything at all! Encourage them to be guided by the materials and what they can do with them to form interesting shapes and sculptures. 

Plenary: Spend time at the end of the lesson admiring and reflecting on each other’s sculptures. 

Ask pupils to reflect on their own work. Use the questions to help them consider the choices they made. Their ideas can either be discussed or recorded in sketchbooks. 
· What did you want to portray in your sculpture? 
· Why did you choose the materials you used? 
· How did you feel as you were making it? 
· Did any emotions or memories affect what you did? 
	Lesson 2

Focus: To explore sculptural techniques. 

Success Criteria: 
· I can generate a selection of memories from primary school. 
· I can represent ideas within a composition of shapes. 
· I can create a cardboard relief sculpture. 
Starter: 
Share the KAPOW presentation Louise Nevelsonwith the class. Work through the slides to learn about her life and work. Pupils can collect this information as an artist research page on scrap paper. Explain that ‘assemblage’ is an art term sometimes used to categorise Nevelson’s work. Ask: 
· What do you think ‘assemblage’ means? 
· Why do you think Nevelson’s work is called an assemblage? 
Main task: 
Paper play- use the pupil video Making relief sculptures. Pause at 1:30 minutes. 
1) Explain that they are going to represent these memories as simple shapes. For example, they may have identified a school trip to the beach as a memory; for this, they could draw a wave shape. The shapes can be abstract or identifiable; it doesn’t matter. 
2) Provide the children with a selection of thin colour card or paper. Ask them to draw their shapes onto the card or paper and then cut them out. Encourage them to make multiple copies of the same shape; these can be in different colours. Ensure they think about different scales too, so the shapes are not too big or too small. 
3) In sketchbooks, ask the children to draw a rectangle that fills most of the page. 
4) Give the children time to place the shapes within the drawn rectangle, trying different compositions. If there’s enough time, children can stick the paper composition down. Explain that they will use these designs to create a cardboard relief sculpture inspired by Louise Nevelson. 
Creating cardboard relief sculptures. 
· Watch the rest of the pupil video. 
1) Organise the classroom with PVA glue and scissors on each table and ensure that each child has a cardboard base to build onto. Consider placing the corrugated card pieces on an accessible table so pupils can help themselves. 
2) Ask the children to recreate their rectangle shape compositions using cardboard pieces stuck onto a flat card base. Encourage them to experiment with different levels, cutting out multiple pieces of the same shape to glue together to create height. Prompt them to glue multiple layers together before attaching them to the base. Give them time to experiment with the cardboard and try other ways to change it, such as rolling, tearing and folding. Reiterate that the cardboard sculpture doesn’t have to look the same as the one they have made from paper. 
3) When the sculptures are complete, the children can paint them. Louise Nevelson used just one colour for her sculptures. Ask the children to select a colour that best reflects their time at primary school, referring to their sketchbooks for ideas. 
Plenary: 
Ask the pupils to walk around the room and look at the sculptures. Back at their places, they can reflect on their own work and the work of others. Ask: 
· What did you like about this technique? 
· What else would you like to try? 
· Would you change anything about your sculpture? 
	Lesson 3

Focus: To use creative experience to develop ideas and plan a sculpture. 

Success Criteria: 
· I can discuss the approach of different artists and consider how this may influence my own work. 
· I can use my sketchbook to test and develop ideas into a plan. 
·  I can explain what I need and how I will make my sculpture. 

Starter: 
Share the presentation Memory art. Introduce the work of Joseph Cornell. 

Explain to the children that he was best known for his shadow boxes that contained found objects and pictures. His work demonstrated his fascination with subjects like astronomy, birds, film and ballet, and he was a pioneer of assemblage art. 
Ask the children to explain to a partner the terms ‘pioneer’ and ‘assemblage’ before discussing as a class. 

Main task: 
Introduce the idea of a ‘Memory museum’. 
Explain that the children will create a sculpture within a box depicting their primary school memories. 
Discuss what a memory museum sculpture could look like. 

Ideas for their sculptures could include: 
· Arranging collected objects within the box in exciting ways, in a style similar to Joseph Connell’s 
· Embedding objects into clay surfaces. 
· Creating objects or shapes to represent memories using clay, wire or cardboard. 
· Choosing specific colours to evoke a particular mood or feeling. 
· Including drawings or photographs. 
· Creating an abstract sculpture inspired by Louise Nevelson. 
· Making a scene or collection of backdrops with literal images/objects of memories. 
· Creating boxes within the box to create smaller pockets to display objects or create scenes.
In their sketchbooks, the children generate ideas for their box sculptures with sketches and notes. 
Explain that they can come up with various ideas before deciding on a final design. 
Ensure that the children are aware of any limitations, explaining what materials will be available so they can consider this in their plans. 
If the children want to use personal objects within their sculptures, ensure they seek the appropriate permission. 
If needed, set up pupil conferences while they work to discuss their ideas and manage expectations. 

By the end of the lesson, the children will need to: 
· Develop an idea of what their sculpture will be. 
· Know which objects they will find or collect, which objects they will change (by wrapping or painting) and which things they will create. 
· Decide how they will make the different elements. 
· Plan what materials they will need. 
Sketchbook work should indicate all of the above through sketches and written notes. 

Plenary: Organise the pupils into small groups to share their plans and encourage them to ask each other questions: 
· How will you make this? 
· What colour will this be? 
· Where will you find this object? 
· How long will this take to make? 
· What will you do if this doesn’t work? 

	Lesson 4

Focus: To apply an understanding of materials and techniques to work in 3D

Success Criteria: 
· I can use my plans to construct 3D forms. 
· I can combine materials and techniques to fit my ideas. 
· I can work independently, experimenting with tools and materials. 

Starter: 
Ask the children to familiarize themselves with their sculpture plan from the previous lesson. Give them some time to make amendments if needed. 
Ensure they are aware that they will have two lessons for making (or longer, depending on the time available), so they need to consider whether any elements of their sculpture need to be made first to allow for drying. 
Where appropriate, allow the children to set up their working area with equipment and materials independently. Consider using a shared resources table. 

Main task: 
Allow the whole lesson for the children to make their sculptures. 

Suggest they begin by considering the inside of the box before making any elements to be placed inside. Does it need to be painted or covered? 
Throughout the lesson, encourage the children to take risks and try things out. Allow them to discover pitfalls for themselves and find ways to solve problems. 
Remind them to refer to their plan and use their sketchbooks to make notes or try things out. 
At the end of the lesson, the children will need to ensure that their work area is tidy and that all tools and materials are cleaned and put away. If anything needs to dry, ensure it is stored safely until next time. Laying items on named sheets of paper will help children identify their own work. 

Plenary: 
Give each pupil a sticky note and ask them to record the following: 
· Something they love about their work so far. 
· Something they don’t like or think hasn’t worked. 
· Something they want to do when they carry on. 

Invite the children to discuss these with a partner. Alternatively, the children can walk around the classroom to look at everyone’s work and give constructive feedback.  
	Lesson 5

Focus: To problem solve, evaluate and refine artwork to achieve a chosen outcome. 

Success criteria: 
· I can identify areas of my work to refine. 
· I can select appropriate tools and materials to improve my work. 
· I can reflect on my work and personal development as an artist. 

Starter: 
1) Randomly give each child a word from the activity Vocabulary starter
2) Ask the children to find someone else with the same word in the classroom. 
3) In pairs or small groups, ask the children to discuss the word’s meaning, and come up with a definition on whiteboards. Encourage them to use examples where appropriate. For some words, pupils could use their sculptures to illustrate. 
Main task: 
· Allow the children to complete their sculptures. 
· When finished, ask the children to clear away their work area and ensure all tools are cleaned and materials are put away. 
· With their sculptures in front of them, give the children the evaluation sheet. 
This is an opportunity for the children to self-assess their sculptures using the guidance on the worksheet. To ensure that the children understand what to do, model completing one of your own. 
Stick a photograph of their final sculpture on their evaluation sheet. 

Plenary: 
When all the sculptures are complete, ask the children to think about how they want them to be displayed and viewed. Pupils could record their ideas in sketchbooks alongside a drawing. 
· How do you want your artwork to be viewed? On its own? If so, where? Placed on top of something else, suspended, on a wall? 
· Could your work be grouped with other sculptures? 
· Whose sculptures could work with yours? 
Allow the children some time to move around the class, looking at completed sculptures and identifying ones that they feel would work well with their own. Children could form small groups, experimenting with placing the sculptures together as one new sculpture. 
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