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Art- Drawing 

	Lesson 1- 

FOCUS: To draw using tone to create a 3D effect. 

· I can experiment with shading to create different tones.
· I can use contrasting tones to make a drawing look three dimensional. 
· I can explore more than one way of holding a pencil to create different effects. 
Starter: 

1. Organise pupils with their sketch books and a range of pencils for drawing. 
2. Demonstrate how each grade of pencil can be used to make tones that go from light to dark. 

3. Challenge children to see if they can create more tones than you using the softer pencil. Can they create lines of different weight and widths. 

How are the arks you make affected by how you hold the pencil? 

What grade of pencil makes the darkest marks? 

What grade of pencil creates the lightest shading?

Input: 

Share the image ‘Eye’ by Ed Ruscha (1971) 
https://artsandculture.google.com/asset/eye-1/7QHFdSPOaH38jw 
How did the artist make this drawing? (He probably arranged paper strips or ribbon and drew what he could see). 

Has the artist made the word look 2D or 3D? How? (It may help to make the image bigger by clicking on the image. The artist has used lighter and darker tones and shadows to make the word look 3D). 

Show pupils slide 2 of the Presentation: 3D Drawing.

What order do these pictures go in? 

How do you know? 

Discuss their ideas, focusing on the skills involved in the drawing process: sketching an outline, adding light tones, adding darker tones then shadows. Slide 4 shows the images in order. 

1. Ask each child to take a length of ribbon or a card strip and arrange it on their table into interesting shapes (words are very challenging!). You will need to demonstrate this to them first- if necessary, use tape to hold more complex twists and shaping together. 

2. Allow time for experimenting with the ribbon, then ask them to finalise their creations. 

3. They should then use a HB pencil to sketch the outlines of their designs in their sketchbooks. 

4. Stop the class when most children are ready to move on to shading. Ask them to look closely at their ribbon creation, observing where there are light tones and adding those to their drawings by shading. Model this if necessary. 

5. Then move on to mid tones and finally darker tones.

Differentiation: 
Pupils needing extra support: May benefit from a one- to- one demonstration of holding the pencil, especially with lighter tones. Could arrange and draw a curved and shaped card strip rather than ribbon. 

Pupils working at greater depth: Should be encouraged to describe how they are creating tones by using the pencil differently. Could be encouraged to create a more complex shape to draw. Could develop some observational drawing using colour as well as pencil tone. 

Plenary:
Share the drawing ‘The Black Bow’ by Georges Seurat (1882). https://artsandculture.google.com/asset/the-black-bow/iAHokjmCu0-0zg 

This artist has not used a pencil. How have they created a 3D effect in this drawing? 

Discuss their ideas about the materials and techniques used, in preparation for Lesson 2: Sense of proportion (Seurat used conte crayon, which is like a greasy charcoal. He probably used the crayon on its side and the rough paper catches the crayon leaving some areas lighter and some darker. Seurat created lots of silhouette drawings like these.) 
	Lesson 2- 
FOCUS: To explore proportion and tone when drawing. 
Success Criteria:

· I can generate questions about animals

· I can use questions to sort animals in a key 

· I can see similarities and differences between vertebrates. 

· I can use these to identify vertebrate groups. 

Starter: 

Organise the class so that children are ready with their sketchbooks and a drawing pencil. Explain that they will be ‘taking a pencil for a walk’ and making marks on their page in response to the story you tell them. This warm up activity could also be completed using charcoal.

It is important to realise that the marks made on the page don’t need to look like what is being described; they should use their imagination to show movement and contrast by making different marks and lines. Challenge them to use their pencil in a variety of ways: pressing hard, pressing softly; using it on the side or on the tip; using curved marks and straight marks; moving the pencil quickly or more slowly.

2. Read aloud, at a slow pace, the journey described in Activity: Take a pencil for a  walk. Children draw whatever they imagine as they listen. It may be helpful to first model this activity or use the first part of the Pupil video: Sense of proportion to demonstrate.

Any ‘adventure’ story works for this activity, so why not tailor the story to topic work or a book your class may be reading?
Input: 

Proportion
Introduce the concept of proportion by sharing the following artworks and asking: What do you think these artworks have in common?

Link: 'Man Pointing' (1947) by Alberto Giacometti
Link: 'Dancing in Colombia' (1980) by Fernando Botero
Children may notice that the figures have features of unusual sizes; Giacometti’s man has very long, thin limbs and Botero’s people are all of different sizes within one painting. Explain that artists can play around with proportion; how big one part of something looks compared to the rest of it.

Charcoal drawing
Play the Pupil video: Sense of proportion to explain the idea of proportion in art and to model the activity.

Ask pupils: How can you show tone using the rubber and charcoal? (use the rubber to ‘draw’ highlights and the charcoal to create darker areas).

Hand out sketchbooks or loose paper for drawing, charcoal sticks and rubbers. Depending on the set up they will be drawing, they could choose just a section to draw or the whole thing.

Switching electric lights off can make seeing the light and dark tones easier.

Pupils now draw the objects you have set up, using charcoal and rubbers to draw. 

1. First, create a ‘base’ of charcoal on the page by crushing some charcoal inside a paper towel and smoothing the dust over the paper using the towel or some tissue.

2. Look carefully at the objects. Look for big shapes and notice where there are light tones.

3. Choose one large object to draw first. Use the rubber to draw in the light areas. 

4. They should think about the size of the other objects in relation to the first one they have drawn. Use the rubber to draw their light tones.

5. Next, look for dark areas on the objects and use the charcoal to draw these in.

6. Smudge marks together to blend areas of light and dark.

Differentiation: 

Pupils needing extra support: Some pupils may find charcoal too ‘messy’ to hold and draw with; they could use the side of a soft (4B) pencil instead. It may be tricky to see where the light areas of the objects are; consider discussing this as a class before beginning to draw. Using scrap paper to lean the drawing hand on will reduce the frustrating smudging of tones.
Pupils working at greater depth: Should experiment with using the rubber to create a range of marks in the background; could try out following the direction of lines and surfaces when blending to increase the 3D effect of using tone.

Plenary:

Display slide 1 of the Presentation: Key questions. Ask pupils to discuss the questions in pairs.  Share their feedback.

What is proportion in art? (How big one element of an artwork appears compared to the whole thing)

How can artists use proportion? (It can help the viewer to make sense of an artwork, by making it ‘realistic’,  or it can help to draw attention to one aspect of an artwork)

How is drawing with a rubber different to using more familiar tools?

What helped you to draw objects in proportion to each other?



	Lesson 3:

FOCUS: To plan a composition for a mixed- media drawing.  
Success Criteria:

· I can use scissors with precision 
· I can make decisions about how to place drawn elements in my composition. 

· I can crate contrast by combining different shapes, sizes and textures. 

Starter: 
Show pupils the collage ‘The Circus’ by Matisse: 'The Circus' (1947) collage by Henri Matisse on Google arts and culture.

Ask how they think this artwork was made?

‘The Circus’ is a paper collage. Explain that Henri Matisse was an artist who worked in the ‘fauvist’ style, using strong colours and bold shapes in his paintings. Matisse began making paper cut-outs when he wasn’t well enough to stand to paint. He called his collage style ‘drawing (or painting) with scissors’.

 

Making a collage composition
Show the Pupil video: Drawing with scissors to demonstrate the process of creating a collaged composition by cutting and sticking pictures from Activity: Collage images. 
1. Organise the classroom so that children have sketchbooks, scissors and glue ready.

2. Hand out the images chosen from Activity: Collage images.
3. Children cut out the images they want to use, working carefully to follow the drawn lines with their scissors.

4. They should arrange their cut pieces in different ways to explore what makes an interesting composition. Use the questions to prompt ideas.

5. They glue the images down in their chosen composition.

 Have you chosen images of different sizes?

How could the images interlock on the page?

Will any pieces overlap?

Could you create any patterns?

Is your composition figurative (looks like something from real life) or abstract?

Input:
Explain that they will be making wax-resist drawings based on their collaged compositions. The drawings will use lines and patterned textures, a bit like an engraving.

Share the images on slide 2 of the Presentation: Engraving and explain how engravings are made. Click on each image to enlarge it.

Making a wax-resist background
Pupils will cover a piece of card with wax crayon, then paint over the top in black. This will become the drawing surface used in lesson 4.

 1. Hand out the thin card.

2. Pupils choose wax crayons in the colours they want their drawn lines to appear.

3. They apply a thick layer of wax crayon to the card surface, thinking about where they want the colours to appear.  Colours could be quite random or pupils could highlight parts of their collaged design.

4. Mix a few drops of liquid soap into a pot of black paint.

5. Using a large brush, coat the surface of the card in paint until the wax crayon is covered.

6. Leave to dry.

Differentiation: 

Pupils needing extra support: Ensure they have suitable scissors and follow the advice for cutting out (cut roughly around a shape to separate it from the page then cut more precisely, taking breaks when needed); consider enlarging the Activity: Collage images to assist cutting out; may need to be reminded to colour with the wax crayons in several directions to fully cover the card. 
Pupils working at greater depth: Should be able to cut images to a range of sizes with confidence, could be challenged to create a composition that contains strong contrast between sizes and shapes of images and the way they are positioned; should be able to describe their decisions over the placement of elements in their compositions. 
Plenary: 

Invite children to share their sketchbook composition plans with their partners.

How did you decide how to arrange the images together?

Can you show where you have created contrast in your composition?


	Lesson 4: 
FOCUS: To use shading techniques to create pattern and contrast.  
Success Criteria: 
· I can draw tone by ‘hatching’ parallel pencil lines 
· I can choose an interesting part of my composition to recreate 

· I can scratch into the paint using a range of marks to add contrast and points. 

Starter: 

Display the image The Artist's Hand V' by Henry Moore (1979) at Tate.org.uk and ask these questions:

What can you see?

How has this image been made? (It is a lithograph; a hand-made print that has a similar effect to an engraving.)

How has the artist used lines in his drawing? (Henry Moore has created tone – areas of light and dark – by drawing lines very close together. This is called ‘hatching’. It helps the hand appear three-dimensional.)

Draw their attention to the fact that the lines follow the curves of the hand. In their sketchbooks, children now draw a curved shape, like a circle or oval. They then add tone, working from dark to light, using hatching and cross-hatching (hatching in which lines are placed at an angle to each other to create a denser tone).  If needed, use the Pupil video: Wax resist up to XXX to demonstrate, or model the activity yourself.

Input: 
Explain that hatching can be used to add contrast and pattern to abstract drawings.

Pupils now choose a part of their compositions from Lesson 3: Drawing with scissors to ‘draw’ onto their prepared wax and paint surface. They use a range of tools to scratch in lines, pattern and texture, revealing the wax crayon beneath.

1. Play the Pupil video: Wax-resist from XXX to model the drawing process.

2. Hand out sketchbooks.

3. Children could use viewfinders (made from two ‘L’ shaped pieces of card) to identify a section of their collaged composition from Lesson 3: Drawing with scissors , or draw the whole thing. 

4. They then use a kebab-stick or similar tool to scratch into the black paint and reveal the coloured wax beneath. They should focus on creating contrasting areas by using hatching in different ways, and adding areas of pattern by exploring different marks.

Pupils needing extra support:  May need adaptations to the scratching tools such as sticky- tak grips; might find it easier to choose a smaller sections of their composition to re- create as the patterned areas will be enlarged. 
Pupils working at greater depth: Will use hatchling in a variety of ways to highlight curved shapes or create contrast in their wax resist drawings; should aim to use several different scratching tools, or use tools in different ways, to create a variety of patterned areas. 
Wrapping Up: 

Ask children to display their sketchbook compositions next to their finished drawings. They should walk around the classroom and look at the drawings, ready to give feedback.

 Do the drawings include contrasting areas?

Can you see a range of patterns in the drawings?

How has hatching been used?

How do the finished drawings look the same or different to the original compositions?



	Lesson 5: 
FOCUS: To work collaboratively to develop drawings into prints.  

Success Criteria: 

· I can work co- operatively in a group
· I can experiment with printing techniques 

· I can include contrast and pattern in a print.

Starter:

Organise pupils into mixed ability groups.
Each group will make a large, collaborative print using ideas taken from their drawing work throughout the unit.

Show Pupil video: Print power! to introduce this activity.

Then, display the Presentation: Print compositions. Clicking on the images enlarges them so pupils can see pattern and texture in more detail.

Print compositions

Display on your interactive whiteboard.

Ask groups to discuss the questions shown on slide 2.

 Will your big print be abstract or figurative (something recognisable?)

Will you use ideas taken from everyone’s work or will you choose one piece for your main idea?

What printing techniques will you choose? (the video describes options such as monoprints and simple block printing, but the children may have their own ideas!

What colours will you use? (A limited palette will work best when lots of people are working on the same piece).

How will you show what you have learned about using tone, contrast and pattern?

Move between tables to assess which groups might need support to get started on their prints.

Input: 

Arrange the classroom so that the equipment and materials needed are accessible. Tables should be protected with newspaper or a waterproof covering.

Lay out the large fabric or card they will be printing onto. 

Children now work in their groups to make their prints. They should think about:

 How the sections they work on will be arranged together

Showing areas of contrast (light and dark, pattern and plain etc.)

Including ‘ hatching’ techniques to add pattern or tone

Exploring different marks and lines

The overall composition of the piece.

Differentiation: 

Pupils needing extra support: May benefit from working in smaller groups or supported by an adult in this group situation; could use a printing technique they are already familiar with and focus their ideas on adding contrast and pattern rather than the printing technique itself (painting onto acetate sheets and printing from them is straightforward and gives reliable results); may need support when describing their ideas and making decisions with their group.  
Pupils working at greater depth: Should be encouraged to consider how their ideas will work as a complete piece, problem solving if the prints don’t go as expected; could challenge themselves to try out an unfamiliar print technique; should aim to make their composition reflect all the elements suggested in the main event. 
Plenary: 

Leave the prints to dry. 

Hand out the Activity: Print evaluations to each child. They should reflect on their work and evaluate it against the success criteria, either by writing or discussing the questions. If time allows, they could also evaluate another group’s work, offering feedback.


	

	Assessing pupils’ progress and understanding

Pupils with a secure understanding: 

· Being able to crate several pencil tones when shading and use these to create a simple 3D effect. 

· Showing that they have explored different ways to hold the pencil and different pressure of the pencil on the paper to create line and tone. 

· Using the charcoal and rubber to show areas of light and dark in their drawings and by demonstrating an awareness of the relative size of the objects they draw. 

· Being able to use scissors with care and purpose to cut out the images they want to use. 

· By trying more than one arrangement of the cut images to decide on their composition and being able to create contrast by using pieces of different shapes and sizes in interesting ways.

· Being able to use the tools provided to create different marks and patterns when scratching into the painted surface. 

· Showing some awareness of how to create contrast by including areas with more an less marks

· Creating an interesting finished drawing based on their original composition

· Being able to work c0-operativelt to create a joint artwork

· Listen to others and compromise where necessary.

· Try out something new in the way they work eg: a new print technique, a new material etc. 

Pupils working at greater depth: 

· Good observational skills which are shown through careful application of tone to create 3D effects. 

· Using the rubber and charcoal effectively to create tone when drawing a range of different shapes and textures. Their finished drawings should include objects drawn relatively accurate proportions. 

· Using scissors confidently to cut even intricate shapes out; by making choices with the position if the cut images that combine to create a strong composition

· By being able to make changes to their composition to make it more interesting or to create stronger contrasts. 

· Using the scratching tools in creative ways to generate a variety of marks on the painted surface

· Being able to crate curved hatching marks; showing awareness of contrast within their compositions both in terms of the elements they choose to included and by having areas with more or less detail. 

· being able to compromise and change ideas as they work to achieve a strong overall print effect. 

· Try out something new in the way they work 

· Contribute confidently to the group, including detail such as contrast and pattern whilst working in away that matches the style of the group as a whole. 
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Vocabulary


 





Using mechanical engravings as a starting point, pupils develop an awareness of proportion, composition and pattern in drawing and combine media for effect when developing a drawing into a print.  
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By the end of this unit children will 


 


 


 


 


 


 








Essential Knowledge


 


 


 








experiment with shading to create different tones. 


use contrasting tones to make a drawing look three dimensional. 


explore more than one way of holding a pencil to create different effects. 


explore charcoal as a drawing material


look for areas of light and dark and recreate using tone


show how big one object is compared to another when they draw. 


draw tone by patching parallel pencil lines


choose an interesting part of my composition to recreate 


scratch into the paint using a range of marks to add contrast and patterns. 


can work co-operatively in a group 


can experiment with printing techniques


can include contrast and pattern in a print.
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