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Art- Summer

	Lesson 1- What is installation art  
FOCUS: To identify and compare features of art installations 

· I can give a definition for installation art
· I can identify similarities and differences between art installations. 
· I can analyse artworks and justify my ideas.
Starter: 
The children will compare and sort images of installation artworks before being introduced to this art genre. 
Print copies of Activity: Installation art- paired task and hand them out one between two. The children cut out and sort images into groups. 

Whichever task you choose, remind the children to consider the mediums used, how the artwork is displayed or the possible meaning being the art. This is an open-ended task with no right or wrong ideas.
Allow discussion, then share ideas as a class. The Presentation: Installation art displays the images in pairs encouraging the children to consider similarities and differences. 

If the children grouped the images, ask: what title could you give each group of artworks? 

The children may notice that how the artworks are displayed is important. Explain that this unit is about installation art and the images they looked at are exampled of this type of 3D artwork. 

Installation art is very varied, but it always aims to transform a specific space. The location is important; it is often made on a large scale and can be temporary; it is often constructed in mixed media or made out of everyday objects and can include interactive elements such as things you hear or touch. 

Share the link https://video.link/w/5Izzd clip to demonstrate an example of the process of constructing an installation. 
Main Event: 
The children will analyse examples of installation art, identifying common features and using the questions to guide their ideas. 

Organise the children with their sketchbooks, pencils and pens. Hand out the Activity: Installation questions. 

The children choose one of the images from Activity: installation art- paired task and glue it into their sketchbook. They pick questions from Activity: Installation questions and answer them around the image in their sketchbooks. Questions could used as a prompt to annotate the image with their drawn or written ideas. 

As an extension, the children could choose a second, contrasting image from Activity: Installation art- paired task and answer the questions in part two of the Activity: Installation questions. 

Differentiation: 
Pupils needing extra support: Should work with a supportive partner to get the most out of the sorting task; could respond to the questions in a format other than writing, eg by recording their ideas as a short video.   

Pupils working at greater depth: Should be encouraged to justify any subjective answers they give, using art vocabulary or considering the formal elements where possible; should complete the extension questions in part two of the Activity: Installation questions, comparing two of the installation pieces.   

Plenary:
Display an image of your choice from the Presentation: Installation art. Choose a question from the Activity: Installation questions to discuss as a class, reflecting on their different opinions and ideas. Remind them that everyone has an individual response to art. 
Consolidate their understanding of installation art by asking the children to give a definition of installation art that a child in year 3 would understand. (They should be able to identify that installation art is three- dimensional; it sims to transform a space; it is made up of several different elements all displayed together and the location things are displayed in is important). 
	Lesson 2- Space and scale  
FOCUS: To investigate the effect of space and scale when creating 3D art. 
Success Criteria:

· I can justify my opinion of installation artworks
· I can work safely when creating my model installation space. 

· I can create the effect of a large scale space when photographing my box. 

· I can suggest the effect on the viewer of being in my model installation space.
Starter: 
Start by asking the children to define ‘installation art’ (They may remember that it always aims to transform a specific space. The location is important; it is often made on a large scale and can be temporary; it is often constructed in mixed media or made out of everyday objects and can include interactive elements such a things you hear or touch). 
Introduce the artist Cai Guo-Qiang by showing the clip https://video.link/w/PTzzd 

Use the questions to lead a discussion about his work.

-What makes Cai Guo-Qiang’s work ‘installation’ art? 

-Why might an artist use gunpowder, not just paint or other ‘ordinary’ materials?

-How does the scale of the his work (eg big!) effect the viewer? 

Explain that Cai Guo- Qiang’s art often fits another art category- performance. Performance art is ‘created through action performed by the artist or other participants, which may be live or recoded, spontaneous or scripted’ and use the link https://www.tate.org.uk/art/art-terms/p/performance-art to explore this if needed. 

Main Event:
The children will consider how the scale of an artwork affects the viewer by making a scaled- down model of an installation space. 
Share Guo- Qiang’s explosion drawing installation https://artsandculture.google.com/asset/white-tone-cai-guo-qiang/6QFLrdooQ0FtkQ on Google Arts and Culture. 

This huge drawing was created using gunpowder explosions and was carefully planned by placing objects in certain places to act as stencils.

The children will experiment with a similar technique, positioning stencils inside a box and then applying material such as charcoal, glitter or paint. The box can then be photographed to appear like a life-sized room. This will enable the children to imagine what their installation space would look like to a visitor.

Consider whether the children need to work outside for this potentially messy activity; ensure their workspaces are adequately protected in newspaper, large plastic coated tablecloths or something similar.

Show the Pupil video: Space and scale. 
· When ready, show the children the materials chosen for the activity. Clothing should be covered and safety goggles provided if the children will be throwing or sprinkling powders like paint or charcoal dust.

· The children need a large cardboard box per group. Boxes could be lined in white paper to increase the effect of their ‘explosion’ drawings.

· Cut down one side of the box and along the base to make a ‘door’ that can be opened out to reveal their installation model once finished. Close the side of the box with masking tape.

· The children to draw and cut out simple stencil shapes on thin card. These could be abstract shapes; they could spell out a word; or cut simple figurative shapes, e.g. a face. Stencils can be used to create positive or negative shapes.

· Attach the stencils to the sides of the box using sticky tack.

· The children apply their materials to the sides of the box, taking turns if they are creating ‘explosions’ using techniques outlined in the video. Ensure aprons and safety goggles are worn if any powdered materials will be thrown or sprinkled into the boxes.

· Carefully remove the stencils.

· The children now photograph the inside of their boxes to show how they might appear to a viewer. They should try out different compositions for their photographs; props like mini figures can be added to help suggest the scale. Torches could be used to add lighting effects.

Share the children’s installation ‘room’ photos on the interactive whiteboard if possible. If not, pair groups so they can look at another finished piece. Use the questions below to guide an evaluation of their work.

· What would be the effect of your installation room on the viewer? Is it peaceful, chaotic, scary, or enjoyable?

· If you wanted to give the room a different atmosphere, how would you change what you did?

Differentiation: 

Pupils needing extra support: should group pupils strategically during the Main event activity and allocate roles within groups if that will support individuals (be aware of children who may not find the ‘messy’ nature of this activity easy and find alternatives role for them during the activity if necessary.  
Pupils working at greater depth- could encourage them to think about the effect thye are creating as they choose and combine materials; should ask the question ‘How could their stencil designs as to the effect.’ 
Plenary:
Share the children’s installation ‘room’ photos on the interactive whiteboard if possible. If not, pair groups so they can look at another finished piece. Use the questions below to guide an evaluation of their work.

· What would be the effect of your installation room on the viewer? Is it peaceful, chaotic, scary, or enjoyable?

· If you wanted to give the room a different atmosphere, how would you change what you did?



	Lesson 3: Everyday amazing  
FOCUS: To problem-solve when constructing 3D artworks. 
Success Criteria:

· I can adapt everyday objects and make them interesting for the viewer
· I can make changes and try new ideas if something doesn’t work first time. 
· I can move my object around within a space and find the best way to display it
Starter: 
Share the images of furniture transformed into artworks using the following links, and ask ‘What do these have in common?’ 

https://artsandculture.google.com/asset/alligator-banquet-armchair-humberto-campana/wwE3Bl4h5AidRg
https://artsandculture.google.com/asset/composition-turtle-and-ladder-yoo-hyun-mi/mgH8ozuZdgq_FA 

The children may notice these artworks are everyday furniture that has been transformed by: 

Objects being added 

Being rearranged in an unusual way 

Being displayed in an unexpected place

Being created on a surprising scale 

Show the pupil video to inspire the children to think about how they could use everyday classroom objects to make an art installation. 

Main Event:
Organise the class into groups and set ground rules for the activity (see the Teacher video: Everyday amazing for advice). Explain which classroom objects and materials the children may use and which they may not.

Ensure the materials for adapting the chosen objects are accessible. Having an agreed work surface for shared resources such as sticky tape will help!

The children now explore the possibilities for changing an everyday object into an artwork.

The children should photograph their finished creations.

Bring the class back together and ask groups to introduce their installation. Invite the children to give feedback about the effect of the piece and the way it is displayed.

· What could be the message or idea behind this installation?

· How did your group make changes and try new ideas as you worked?

Allow some time for dismantling their work.

Differentiation: 

Pupils needing extra support: could consider any physical barriers to children working on a larger scale an ensure support or alternative options are in place; could give some children access to a wide range of materials to help them make choices about what suits them, whereas others may work more confidently on this activity if given fewer choices about what to use.  
Pupils working at greater depth: Could be encouraged to think about the location of their installation and the way that might impact how it appear to a viewer; should be encouraged to try out several ideas rather than copying something from the pupil video; could be questioned about their intentions as they work: why did you decide to use that material. 
Plenary: 
Ask children to look closely at slide 5, observing the colour choices that Teis Alber has made. They discuss the questions as a class or in groups. 

What do you think of the colours? 

Why do you think he chose these colours? 

Why do you think he chose to make one astronaut in black? 


	Lesson 4: Creative Concepts
FOCUS: To plan an installation that communicates an idea.
Success Criteria: 
· I can choose a clear message for my installation 
· I can identify how my installation idea might make the viewer feel 

· I can describe how I have considered space, materials and arrangement in my installation

Starter: 

Share slide 2 of the Presentation: Art with a message which shows ‘Heritage’ (2013) by Cai Guo-Qiang.

Ask the children ‘What can you see?’

Tell the children that installation artists often use everyday objects to communicate a message, in the same way that they adapted classroom objects in https://www.kapowprimary.com/subjects/art-design/upper-key-stage-2/year-5/year-5-3d-and-sculpture/lesson-3-everyday-amazing/ 
What could be the message behind the installation ‘Heritage’?

The children may notice that animals from different continents are all drinking together at the same watering hole (e.g. pandas and zebras) or that predators and prey seem to be drinking together peacefully.

Guo-Qiang suggested that the only situation ‘that would make these animals abandon their instincts to fight each other and drink together peacefully, is if the pond were the only remaining body of water on earth…’ Perhaps Cai Guo-Qiang wanted the viewer to think about how we have to share planet earth responsibly with animals. 

Main Event
Explain to the children that they will design an art installation with a message. Ask the children What issues interest you?’ 
Display slide 2 of the Presentation: Planning installation art which provides some ideas e.g. renewable energy, endangered animals, children having too much screen time, etc. Allow discussion time. Issues could be local to them and relevant to their lives or something on a more global scale.

The children choose a theme for their installation design. They could work independently or in pairs.

This lesson has several options. Choose the one which suits your class or offer the choice.

· Option one – the children plan an installation by drawing and annotating in their sketchbooks. Elements of collage could be included with images cut from magazines or printed from websites.

· Option two – they could make a model of their installation inside a shoe box or similar, using junk modelling and drawing.

· Option three – they could work in small groups to construct their installation idea (or part of it) in a space in school, using everyday objects transformed, as practised in Art and design, Year 5, Sculpture and 3D, Lesson 3: Everyday amazing. A whole-class installation could be produced with groups working on sections of it. 

All children should plan in sketchbooks first. Hand out sketchbooks and pencils and share the points to consider using slide 3 of the Presentation: Planning installation art.
· What message will your installation communicate?

· How do you want people who visit your installation to feel?

· Where will your installation be set up? (Inside school, in another building, somewhere outside.)

· What objects, equipment or materials will you need to make it?

· What size will it be? Will it fill the space?

· If you are making it, how will you join things together?

· How will you arrange things within the space? 
Organise the classroom so the children can work on your chosen task. They now plan in detail or construct the model or full-scale installation idea. 

Work that is not completed in this lesson can be finished in https://www.kapowprimary.com/subjects/art-design/upper-key-stage-2/year-5/year-5-3d-and-sculpture/lesson-5-viewer-experience/ 

Pupils needing extra support:  Could prepare in advance a few ideas for installation themes so that these children have a starting point; could consider which lesson outcome best suits the child (detailed sketchbook planning may not be suitable whereas creating a model and then talking about it might be more accessible).   
Pupils working at greater depth: Should encourage them to question their planning and design decisions, asking ‘how will this help communicate your message?’; could included additional effects such as sound or lighting in their installation idea; should challenge them to explain the intention of their choices in detail, whether in writing or when evaluating their piece.  
Wrapping Up: 
Choose one of the following options:

· Ask the children to share their installation idea with the class. They could show their plans and describe what the viewer would experience without sharing the intended message; the rest of the class could guess the message behind the piece.

· Ask the children to evaluate their own plan, model or piece against the points to consider. 

· Ask them to evaluate an installation idea other than their own and give feedback and ideas for improvements.

Photograph models and installations.



	Lesson 5: Viewer experience
FOCUS: To apply their knowledge of installation art and develop ideas into a finished piece.
Success Criteria: 

· I can describe how installations can be interactive
· I can show what I have learned about installation art in my final idea. 

· I can explain the choices I have made when displaying my installation art. 
Starter:
Use slide 1 of the Presentation: Interactive installation to explain that installations can be interactive, offering experiences that make us use more than one of our senses.  

Slides 2 and 3 challenge the children to think about which senses they would use when visiting an installation.

Next, show the children the video clip using the link: https://video.link/w/zyXzd  on slide 4, commissioned by MoMA in 2002, and ask:

· Which senses would you use if you experienced these installations? (You would see the coloured sparks, hear the exploding fireworks and the crowd noise and smell the explosions.)

Ask the children to reflect on their installation plans from https://www.kapowprimary.com/subjects/art-design/upper-key-stage-2/year-5/year-5-3d-and-sculpture/lesson-4-creative-concepts/ . Encourage paired discussion about how their installation ideas could become more interactive. Share ideas.

Main Event:
The children finish their installation ideas begun in lesson 4. Explain that they should try to demonstrate what they have learned about installation art. As they finish their plans or models, they should add information explaining how their installation uses the senses to be interactive. They can imagine there are no restrictions on space or budget. Could they use:

· Lighting?

· Sound?

· Or special effects?

They could present their installation ideas in a different format than that used in lesson 4 or carry on with their work. Slide 5 shows a sketchbook presentation that may be a useful starting point for the children.

the children create a sketchbook plan of how they would use extra elements like sound, lighting or video to enhance their installations. The outcome could be open-ended, including annotated photos of work from lesson 4, drawings, written ideas or even a video proposal. 
Differentiation: 

Pupils needing extra support: Could consider which lesson outcome best suits the child; detailed sketchbook planning may not be suitable whereas creating a model and then talking about it might be more accessible; could consider whether pairing pupils may support learning; could present one shared final idea. 
Pupils working at greater depth: Should encourage them to question their planning and design decisions, asking ‘how will this help communicate your message?’; could choose how they present their final ideas; could try and include more than one interactive element, such as sound and lighting; could be challenged to explain the intention of their choices in detail, whether in writing or when evaluating their piece.  
Plenary: 
Choose a varied selection of the children’s work to share as a class. Ask the children to reflect on what they have learned about installation art using these questions: 
· What is installation art? (Artwork displayed in a certain location, often on a large scale and temporary, often constructed in mixed media or made out of everyday objects, can include interactive elements such as things you hear or touch.)

· How is it different to sculpture? (Its location is part of the artwork, it is often interactive rather than being something you only look at, it is made up of more than one part.)

· How well does your installation idea communicate your chosen message?


	

	Assessing pupils’ progress and understanding

Pupils with a secure understanding: 
· being able to justify how they grouped images together; answering questions about their chosen installation thoughtfully and being able to generate their own questions about the artwork; showing that they understanding what installation art means. 
· Justifying their opinions of installations artworks and evaluating their own work, considering how the box might appear if it were a full-sized space; suggesting changes they could make if they repeated the activity to create a difference atmosphere in the space. 
· Showing they are considering more than one option when working on their installation piece; making choices about materials used and arrangement of the object in the space; being able to describe what they make and how they made changes as they worked. 
· Creating an installation plan, model or space and being able to describe how to conveys a particular message or theme; making and explaining their choices about materials used, arrangement of items in the space and the overall display of the installation. 
· Showing they have considered options for how to display their installation best eg would it be improved by using specific lighting effects?; presenting information about their installation clearly in the chosen format; justifying choices made, explaining how they improv the viewer experience or make it interactive. 
Pupils working at greater depth: 

·  Describing and justifying their image sets using some subject- specific vocabulary; completing both part of the questions activity, answering thoughtfully and explaining any subjective answers; giving a clear definition of installation art. 
· Could encourage them to think about the effect they are creating as they choose and combine materials; should ask the question ‘How could their stencil designs add to the effect?’ 

· Describing how their installation space is similar or different to the Cai Guo-Qiang; explaining the effect of their installation model on a viewer clearly, showing that they are considering the effect in a scaled up space; suggesting changes they could make if they repeated the activity to create a different atmosphere in the space. 

· Showing they are considering the viewer of their piece by making changes as they work and being able to describe their ideas; making choices about materials used and arrangement of the object in the space; giving reasons for their choices and describing a problem they solved whilst working. 

· Creating an installation plan, model or space that communicates a particular message or theme; being able to problem solve independently as they work, generating alternative ideas if necessary; being able to evaluate their work and describe how it meets the points to consider given in the Main event.
· Describing the display options they have chosen, eg how is their installation improved by using specific lighting effects? And possibly including an alternative idea; resenting information about their installation effectively and creatively; justifying choices made, and explaining how they improve both the viewer experience and the success of the installation concept. 


By the end of this unit children will 


 


 


 


 


 


 








Essential Knowledge


 


 


 








Group images together, explaining their choices


Answer questions about a chosen installation thoughtfully and generate their own questions. 


Show that they understand what installation art means


Justify their opinions of installation artworks 


Evaluate their box designs, considering how they might appear as full sized spaces


Suggest changes they could make if they repeated the activity to create a different atmosphere in the space. 


Create an installation plan, model or space


Describe their creations and the changes they made as they worked. 


Describe how their space conveys a particular message or theme. 


Make and explain their choices about materials used, arrangement of items in the space and overall display of the installation


Show they have considered options for how to display their installation best eg lighting effects


Present information about their installation clearly in the chosen format











Y5 Sculpture: Interactive Installation


 








Analyse, art medium, atmosphere, concept, culture, display, elements, evaluate, experience, features, influence, interact, interactive, location, mixed media, performance art, props, revolution, scale, scaled down, special effects, stencil, three dimensional





Vocabulary


 





This unit will introduce installation art as a medium for communicating a message; learning about the features of this art genre and evaluating an artwork. Children will learn about the installation artist Cai Guo-Qiang; considering the display space and scale of an artwork; creating a scaled-down version of an installation similar to Guo-Qaing’s gunpowder drawings. Exploring everyday objects to create an installation, considering how ordinary spaces can be transformed and trying alternative solutions as they construct their artwork. Children will design an installation with a strong concept; considering how the space chosen, materials used and arrangements of elements affect the viewer.  Children will learn how art installations can be interactive and apply this to their own artwork, presenting their final ideas and showing how the viewer will experience their installation. 





Sculpture Intention


 









