
 Music- Adapting and transposing motifs 

(Romans)   

	Lesson 1- 

FOCUS: To sing in time and tune 

Success Criteria: 

· I can sing in time with other people and a backing track 

· I can follow or remember the lyrics

· I can follow the tune. 

Starter: 

Find out what your class knows about the Romans. Then, watch the video on link: 'How did the Romans change Britain? History in a Nutshell, English Heritage'.

Discuss what the class learned from the video by using the questions below, and explain that this unit is going to take inspiration from the Romans.

 Key questions
What do you know about the Romans?

What were some of the things that the Romans gave us?

Would you like to have lived in Roman times?

Input: 
Vocal warm-up (10 minutes)
Explain to the children that because we are going to be singing today, we need to warm up our bodies and voices. Carry out the Roman vocal warm-ups as described in the Teacher video: Here come the Romans.

 Listening (5 minutes)

Display slide 3 of the Presentation: Road Building song lyrics and soundtracks on the board and play the performance track, encouraging pupils to follow the lyrics on the screen in time to the song (keep this slide of the presentation displayed until instructed to change slides later in the lesson).

sk the pupils what their first impressions of the song are. Can they use musical vocabulary to describe the song? E.g. The pitch leaps up at the end of the phrases ‘stand on a hill’ and ‘take the shortest route’, and the tempo is slow.

 Learning the song (15 minutes)

Learn the ‘Road Building Song’ line by line through the call and response techniques demonstrated in the Teacher video: Here come the Romans.

Play the backing track on slide 5 of the Presentation: Road Building song lyrics and soundtracks (keep this slide displayed for the remainder of the lesson). Encourage pupils to listen to each other and ensure that they stay in time with the music and one another. Remind pupils that listening to others and following the lyrics on-screen helps to remember the words. The children should try to enjoy their performance, smiling or making appropriate facial expressions to convey the meaning of the lyrics.

Pupils needing extra support: Can be given the lyric sheets if they have trouble following. Might be more confident if given the simplest part in the vocal warm up . Pair these pupils with a more confident talk partner for the listening activity. 
Pupils working at greater depth: Group these children together on the more challenging prt in the vocal warm up activity. Ask these pupils to pair up with less confident pupils and explain the musical concepts to them during the listening activity.
Plenary: 
Perform the Road Building Song to the backing track (slide 4 of the Presentation: Road Building song lyrics and soundtracks) as a class and record this using a camera or tablet. You can then play this back and ask the pupils to suggest what they could improve upon.

Focus your questioning on whether everyone was in time and in tune. Could we hear all the words? Does everyone look like they were enjoying themselves? All of which are important aspects of a good musical performance.
	Lesson 2-
FOCUS: To understand what a musical motif is
Success Criteria: 

· I can explain what a motif is 
· I can hear and recognise a motif in a piece of music
· I can play a motif on a tuned instrument
Starter: 

Play ‘Beethoven’s fifth symphony’ from slide 1 of the Presentation: Roman motifs.
Ask the children what they noticed about the music, using the following questions:

· What did you notice about the music?

· Did you hear any repeating patterns?

· Can you sing the pattern?

· Was the pattern always exactly the same? (No, sometimes it was on different notes or played by different instruments)

 

Explain that the music is all based on one repeating pattern – duh-duh-duh-duuuuuum! Ask the children if they know the musical term for a repeating pattern.

This is a ‘motif’ – this term was introduced to the children in year 2, and used in several of the year 3 units. A motif is a small group of notes used as a ‘sound idea’. The term is particularly used in classical music, like the piece we have just listened to. In Beethoven’s ‘Fifth Symphony’ he uses the motif as the building block to construct the music, a bit like the building blocks in a Roman road.

Input: 

Vocal warm-up (10 minutes)

Carry out the vocal warm-ups as described in the Teacher video: Here come the Romans. 
Explain that each of the lines in the vocal warm-up (‘Romans are coming’, ‘building roads’, ‘hail to the Emperor’) are motifs of their own.

Display slide 3 of the Presentation: Road Building Song lyrics and soundtracks. Play the performance track and ask the children to follow the lyrics on the screen (keep this slide displayed until instructed to change slides later in the lesson).

Can the children identify the motifs within the song? (These are the melodies of ‘stand on a hill’ and ‘survey’).

Ask: Are these motifs always exactly the same every time you hear them?’ (No, ‘take the shortest route’ has a slightly different rhythm, but that is fine because musicians are allowed to ‘develop’ their motifs – so it still counts).

 Playing the motifs (20 minutes)

Give each pupil an Activity: Roman motifs.
Hand out tuned percussion instruments to the children (or their own instrument for those who have them). Give the children some time to practise playing each motif before then playing each one together as a class.

Display slide 5 of the Presentation: Road Building Song lyrics and soundtracks. Play the backing track and get the children to play the motifs (including the motif from Activity: Roman motifs extension sheet for pupils working at a greater depth) with their instruments as you sing the lyrics.

Pupils needing extra support: Might benefit from having access to a tablet or computer which allows them to replay each song multiple times to given them extra time to hear motifs.   

Pupils working at greater depth: Show the motifs extensions sheet. Should be encourage to use their own instruments for the activity if they have lessons.
Plenary: 

Play the music ‘James Bond theme’ from slide 2 of the Presentation: Roman motifs and ask the children to identify the motifs (the guitar riff and the bass line underneath).

Ask: What is different about these motifs and the ones we explored earlier in the lesson? (The guitar riff is much longer).

	Lesson 3- 

FOCUS: To compose and notate a motif
Success Criteria: 

· I can compose a motif 
· I can use graphic notation to record my motif 

· I can recognise standard rhythmic notation

Starter: 

Revise the concept of motifs from ‘Lesson 2: Musical motifs’ using the questions below as prompts:

· What is a motif? (A short repeating pattern)

· Is it always exactly the same, or can it change? (A motif can change and develop throughout a piece of music)

 Explain to the children that in this lesson they are going to create their own motifs.

Show the class the link: 'Google Arts & Culture - Roman mosaics' and explain that mosaics are created from lots of little tiles.

Tell the class that we are going to take the idea of mosaic tiles and use them as a form of notation. Hand out the Activity: Mosaic motif and explain that each tile represents one beat.

Explain that the children will need to colour in the right number of tiles for each note in their motif, for example, if the first note is A and they want it to be two beats long, they must colour in two tiles, if the next note is C and is only one beat long, they need to colour in one tile, and if the final note is G and lasts for three beats they need to colour in three tiles, like this:

A                            C              G
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The children should use a different colour for each note so that they can see the rhythms clearly. They can also use half length notes (quavers) in their motif, notating this by colouring in half a tile for each quaver:
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Input: 

in their group.

Get them next to think about and suggest how to create an ending to the ostinato: They could just stop after the last line has been repeated twice; they could all keep playing and just get quieter and quieter; each line could stop one at a time.

Pupils needing extra support: Might work best as part of a guided group or start by using an example motif and adapting it slightly to make it their own rather than starting from scratch,  

Pupils working at greater depth: Should use the extension sheet.  
Plenary: 

Ask a selection of pupils to perform their motif to the class. Get the children to feedback to each other, describing one thing that was good and suggesting one improvement, such as, “it matched the music well but it was a bit long, it could be made shorter next time”.
	Lesson 4: 

FOCUS: To develop and transpose a musical motif 
Success Criteria: 

· I can transpose (change key of)my motif 
· I can use sharp and flat notes to transpose my motif 

· I can adapt my motif (by changing notes, the rhythm or reversing the order)

Starter: 

Remind the children that a motif can change and develop throughout a piece of music. Play ‘Beethoven’s fifth symphony’ on slide 1 of the Presentation: Roman motifs (the class should remember this piece of music from ‘Lesson 1: Here come the Romans’). Challenge the pupils to find the motif in the music.
Explain to the children that they are going to develop the motifs they wrote in ‘Lesson 3: Motifs and mosaics’. Hand out the Activity: Motif development to pupils and explain each of the tasks on the worksheet (all of these are explained in the Teacher video: Motif development).

 Key questions
What is a motif?

What other words describe a repeating pattern? (ostinato, riff, loop)

Is it always exactly the same, or can it change?

Input: 

Hand out the instruments to the children and ask children who brought in their own to get them ready.

Give each pupil the Activity: Motif development. Pupils should then work through the sections on the worksheet independently, using their instruments to help them develop their motif according to the guidelines given. If the Instrumental scheme was completed in year 3, the children may feel confident enough to notate their motifs on music staves, using the Activity: Motif development with staves for notation.
 Transposing the motif (writing it in a different key)

Explain to the children that ‘transposing the motif’ means starting on a different note. This means that the notes that follow the first note will also need to be changed accordingly.

For example, if we were to transpose a motif that starts CDE, it would start on F instead (four notes up, counting both the original and the new note). D and E would need to move up four notes too, which gives us a transposed motif of FGA.

Even though this example works well, if we were to move our notes up by three pitches instead of four, to give EFG, it does not sound right. This is because some key signatures use sharps (♯) or flats (♭), which are the black notes on a piano and the notes on the upper row of a glockenspiel. Demonstrate how to try replacing F with F♯ and G with G♯ to make the motif sound right.

The children do not need to get the right notes immediately and should be encouraged to experiment with sharpening or flattening individual notes to make the motif sound right.

 Changing the motif
Referring to ‘Beethoven’s fifth symphony’ on slide 1 of the Presentation: Roman motifs, remind children how motifs can be played around with in different ways. Using the Activity: Motif development for support, the children can:

· Change the rhythm of their motif.

· Reverse the pitch of their motif.

· Make their own change to their motif – which might be changing one rhythm, or one note, or both.

Full instructions for delivering this activity are in the Teacher video: Motif development.

Pupils needing extra support: Should stick to notes from the example motif given in point 1 on motif development, moving up by four notes so that they do not need to use sharp or flat notes.
Pupils working at greater depth: Can use their own instruments they have lessons for or can carry out the extension activity.  
Plenary: 

Ask a selection of pupils to perform their motif developments to the class and ask the rest of the class to give feedback to each other by answering the question: Which of the developments were the most successful, and why? E.g. “reversing the motif did not work because the melody did not sound ‘finished’ at the end”, “changing the rhythm worked really well because it made the motif more exciting!”.

	Lesson 5: 

FOCUS: To combine and perform different versions of a musical motif
Success Criteria: 

· I can combine different versions of a musical motif 
· I can perform my own part in a group performance 

· I can play from musical notation. 

Starter

Remind the children that they have been working on motifs as part of this Roman-themed Music unit. Today, they will work in groups to develop some of their motifs into a composition.

The class might want to use their voices in the composition, so as a class, carry out the vocal warm-ups in the Teacher video: Here come the Romans to prepare.

 Key questions
What is a motif?

How can a motif be developed? (Transposing (changing the key), changing the rhythm, reversing the order)

Input: 

Split the class into groups of four or five, with one strong musician in each group to lead. Hand each group a piece of A3 or flipchart paper.

The groups should spend the first five minutes listening to each other’s motifs (that each pupil wrote in ‘Lesson 4: Motifs and mosaics’) and deciding which one to use in their composition.

As soon as they have chosen their motif, they should consider motif developments, e.g. transposing the motif (changing the key), changing the rhythm, reversing the order.

They should agree upon a structure for their piece, showing which versions of the motif they are going to use when, for example:

Original x 2

New rhythm x 2

Original x 2

Reverse pitch x 2

Original x 2

The children can write their piece down in any way they like on their A3 or flipchart paper, using musical notation, mosaic notation or just words. This task should help the children to remember the structure of their piece and the different versions of the motif, so it just needs to be in a format that they can understand and work from during their performance.

The groups should then decide who will play or sing the motif and who will play the untuned percussion parts – there should be a minimum of two untuned percussion players.

The untuned percussion can play on the beat or can play a rhythm of their own, or both. If playing a rhythm of their own, the children can either internalise this through repetition or, if they would prefer, could notate this in some way to help remind them of their rhythm.

The groups then rehearse their performance, ready to perform later in the lesson.

Pupils needing extra support: Should focus on the untuned percussion parts in their group. 

Pupils working at greater depth: Should take a leadership role withint he group and or use their own instrument if having lessons
Plenary: 

Ask the groups to perform their motif compositions to the class, while the rest of the class consider the following questions: What was the best bit? What needs improving? How many different variations of the motif could they hear?

Discuss what the children have learnt during this unit and hand out the Activity: Roman motif to each child.

Display slide 2 of the Presentation: Road Building Song and ask the children to sing and play along to the song. Select some children to sing the motifs, using the Activity: Roman motifs as a guide.


	

	Assessing pupils’ progression and understanding: 

Pupils with a secure understanding indicated by:

· Learning a new song, singing in time and in tune while following the lyrics
· Identifying motifs aurally and playing a repeated pattern on a tuned instrument. 

· Transposing their motif, using sharp or flat notes where necessary and changing the rhythm

· Combining different versions of a musical motif and performing as a group using musical notation.

Pupils working at greater depth indicated by:

· Quickly picking up the tune and remembering the lyrics. Using musical vocabulary to describe the music of the song and the features of the performance that need improving. 
· Identifying and articulating the development of motifs as well as their ability to play the motifs accurately by sight

· Reversing the rhythm in their motif as well as transposing it using sharp and flat notes.

· Combining different versions of a musical motif, identifying what would work well. They should also take the lead, ensuring that the group stays I time with each other.


backing track	bass line	beat


call and response	compose


crotchet	dotted minim


flats	graphic notation      in-time


in-tune		key       key signature


loop	lyrics	minim	    motif


notation	ostinato        pitch


quavers		repeating patterns


repetition	rhythm


rhythmic notation	riff


semibreve	sharps
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By the end of this unit children will 


 


 


 


 


 


 








Essential Knowledge


 


 


 








learn a new song, singing in time and in tune while following the lyrics


Identify motifs aurally and play a repeated pattern on a tuned instrument 


Create and performing a motif, notating it with reasonable accuracy.


Transpose their motif, using sharp or flat notes where necessary and change the rhythm. 


Combine different versions of a musical motif and perform as a group using musical notation





Topic Intention


 





Children will draw upon their understanding of repeating patterns in music, pupils are introduced to the concept of motifs. 
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