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Art- Spring

	Lesson 1- Poem Portrait  
FOCUS: To explore how a drawing can be developed 

· I can draw a portrait using the continuous line method.
· I can vary the size, shape and position of the words for interest. 
· I can explore the way a background can change the effect of a drawing
Starter: 
Ask the children to draw a self portrait in their sketchbooks, using a mirror or a photograph of themselves. 
They should draw in a continuous line, without taking their pencil from the paper and complete the exercise within five minutes. If they do take their hand from the paper they must put it back exactly where they left off. Some children may find it easier to trace a photograph of themselves and will need paper to do so (see differentiation).
Main Event: 

Creating a written portrait outline
The children need to have a piece of text in front of them- this could be a poem or extract from a text they’re reading or something they’ve already written for example a list of words that they think describe them. 

Placing tracing paper over their portrait, the children copy their text onto the tracing paper, writing the words on top of the line from their self- portrait underneath. The words will then become an outline of their face. 

Encourage children to get as creative as they can and use some of the words or letters in key places. For example they could strategically place a word with the letter on in it on the bottom lid of the eye with a large o forming the pupil. Encourage them to experiment, varying size and style of their writing. 

When finished, they can go over their portraits using a fine nibbed black pen so the outline is clear. 

Designing a background for drawing 

In lesson 2, the children will copy or print their self portrait onto an interesting background to change its effect. To prepare for this, they need to create a background on loose paper. 

Use the pupil video or model yourself the process of creating a contrasting background for their drawn self portrait. 

The children could use a paint thinned with water to make the background of colour washes. They could tear and stick a variety of papers to make a collaged background. Collage surfaces should remain quite flat, otherwise working on top will be tricky. 

Organise the classroom so that equipment for painting or collage is accessible to all the children. 

· How could you use colour to create a particular mood for your printed self portrait. 

· How could the background make certain areas of your face stand out in print? 

· How will the texture of the collage materials you choose affect your finished piece? 
Encourage children to experiment. If time allows, they could make more than one background to draw or print onto in Lesson 2. 

Differentiation: 
Pupils needing extra support: May be unable to make a continuous line drawing so allow them to take their pencil away from the page when needed. Should be encourage to concentrate and look carefully at the mirror or phot0 or could trace over a photograph of themselves. May be helped by limiting the choice of materials for the background task; they could produce one background, either painted or collaged, depending on ability and preference.   

Pupils working at greater depth: Should be encouraged to develop more creative ways of rendering the letters in their text to create the portrait outline. Should be independent in planning their backgrounds and work with purpose to create a chosen effect.   

Plenary:
Ask children to think about the following key questions, ready for a think, pair, share task: 
-Which background do you like most? 

How do you think it will improve your drawing when you work with it next lesson?

Once they have had time to consider the questions, ask the children to share their thoughts with a partner. Then choose a few individuals to share their responses with the class. 


	Lesson 2- Developing drawings  
FOCUS: To combine materials for effect. 
Success Criteria:

· I can explain what I want my photo composition to be
· I can decide the best position for my line drawing when copying it onto the background. 

Starter: 
Show on your interactive whiteboard. 
In lesson 5, each child will be using a photograph of their head and shoulders as the basis for their mixed media self portraits. 

Display slide 2 of the presentation: portraits which shows a variety of photo compositions. Ask children to think about which photo portrait they like best and why. Take feedback and discuss the different angles the photos have been taken from. 

The children need to work with a partner to take head and shoulder photographs of each other. Remind them that they should listen to what their partner would like so that they all end up with a photo they want to work with! 

Note: This activity can also be carried out during the Main Event if limited equipment makes it difficult to run for the whole class. If time allows, the children could adapt their photograph using basic edit software on their device, perhaps by changing the tonal balance or the shadows and highlights, or cropping it the change the composition. 

· Which portrait do you like best? Why? 

· What effect do the angle and composition have on the image? 

Main Event:
The children will copy their line drawings from lesson 1 onto their prepared background. There are four options for this activity so decide before the lesson which options you will make available to the children: 
1. The children copy their line drawing onto their backgrounds by drawing. 

2. They use carbon copy paper to make a simple monoprint. Using carbon paper is a great option for children who will find copying their drawings difficult. 

3. They turn their drawing into a monoprint using acetate sheets, ink rollers. 

4. They trace!

Have ready the children’s self portraits on tracing paper and their prepared background from Lesson 1. 

Use the pupil video to teach the children about the process of creating monoprints. 

Explain to the class which methods they will use to transfer their drawings to the backgrouns. You may need to play the relevant section of the video again, or model it yourself.

They now copy their pencil portrait onto their prepared backgrounds using one of these three methods. Encourage the children to think carefully about where to position their drawing on the background; it needn’t go in the middle of the page. 

· Where will you position your drawn portrait on the background?
Differentiation: 

Pupils needing extra support: May need a bit of practice getting a suitable head and shoulder photograph; consider giving these children longer to try thins out, pair them with a confident partner or use a supporting adult to help. The most straightforward method for transferring their drawings to the background is using carbon copy paper to make a print, as this alleviates the need to draw a second time and is more simple than roller printing/ Support where needed so children can position their tracing paper before attaching it to the background to transfer the portrait. 
Pupils working at greater depth- May be able to work in the role of the ‘expert’ on their own photograph is taken advising and supporting others to take successful photos. The most challenging method of transferring the portrait onto the background is creating a monoprint using ink and roller, because the method requires control and confident placement of the tracing paper, and the process is likely to be less familiar to the children. If this is an option, you may wish for your confident children to have a go at ink and roller monoprinting and then feedback to the class during the wrap up to share their experiences.  
Plenary:
Once tidy up is complete, challenge groups to arrange their completed portraits all together in interesting group compositions. Ask them to consider: 
· Which compositions look good next to each other? 

· Which portraits need to be kept separate? (Perhaps they have a very similar colour palettes). 

· Which shape will your group composition have? 

The children can now look around at each other’s group compositions and offer constructive feedback. These collaborative pieces can be photographed for sketchbooks. If you had children working on a relatively new process, like monoprinting using ink and roller, allow them a chance to feedback about their experiences and share any tips for success. 



	Lesson 3: Self Portraits 
FOCUS: To identify features of self portraits   
Success Criteria:

· I can use Art vocabulary to describe similarities and differences between portraits.
· I can justify my opinion when discussing the message behind a self-portrait. 
Starter: 
Display slide 2 of the presentation which shows three self portraits by artists pupils may recognise. 

Begin by asking the children: What do you see? 

Establish the connection between the images- they are all portraits and in fact they are all self portraits. 

-What is the difference between portraits and self portraits? 

Display slide 3 that shows the key questions and read these aloud. Now click through slides 4-6 which show the self portraits one at a time. Leave slide 2 visible to show all three portraits one at a time. Ask the children to discuss the following questions in pairs. 

· What similarities and differences do you notice between the portraits? 
· What do you think the artist trying to communicate in their self portrait? 

Share ideas as a class. 

Main Event:
Seat the children in pairs and organise the class so they each have access to an iPad/tablet/laptop. They will use Tate.org.uk/kids website to learn about the mixed media artists Chila Kumari Singh Burman. Share the following link with the children: 
Link: https://www.tate.org.uk/kids/explore/who-is/who-chila-kumari-singh-burman
Display the self portrait Auto Portrait by Chila Kumari Singh Burman on slide 7 of the presentation. 

Hand out activity: Artist research questions to each child. They answer the questions in their sketchbooks, by writing and drawing. Children who need support with the reading aspect of the research could use the Activity research text for reduced reading as this contains only the key information they need to answer the questions (They still require access to the images on the webpage). 

For a greater a challenge, children could also research another artist famous for their self portraits: Vincent Van Gogh. They could then present a brief comparison of how these artists approach self portraits in their sketchbooks. Use the link: 

https://www.tate.org.uk/kids/explore/who-is/who-vincent-van-gogh 

Differentiation: 

Pupils needing extra support: Could us the Activity: Artists research text for reducing reading to enable them to gather facts about the artists without having to scan lots of text on screen. 
Pupils working at greater depth: Could compare Chila Kumari Singh Burman’s self portrait ‘Auto Portrait’ to work by another artist famous for their self portraits. Allow them to choose how they present their comparisons in sketchbooks and offer the opportunity for them to feedback during the Wrap Up.   
Plenary: 
Display the self portrait ‘Auto-portrait’ by Chila Kumari Singh Bruman on slide 7 of the presentation. 
Use the following questions to lead a discussion about the self portrait: 

· What do you think of this self- portrait? 

· Do you think this artwork has a message? What could it be? 

· What is the effect of using more than one kind of material to make it? 

· How important is it that a self portrait looks exactly like the artist? 

· Do all the self portraits have the same aim or are they created for different reasons? 

Encourage the children to justify their ideas and opinions. If any children have compare two artists during the research task and time allows, invite them to share their research briefly. 


	Lesson 4: Changing Faces 
FOCUS: To develop ideas towards an outcome by experimenting with materials and techniques
Success Criteria: 
· I can justify my opinion when discussing the message behind a self portrait 
· I can give a definition of mixed media 

· I can try out at least three different ideas when adapting my photograph

Starter: 

Have the children’s sketchbooks on the tables so they can refer to their research from lesson 3. 
Display slide two of the presentation which shows Chila Kumari Singh Bruman’s ‘Auto-Portrait’ 

Ask pupils to think back to the last lesson. What did they think is the aim or message behind the self portrait? Could their knowledge of her life and work hep them decide? 

Now display slide 3 and ask the children what similarities and differences they notice between the photographs? 

Share their ideas; they might talk about colour, composition and framing of the portrait, the expression on the faces or the clothing worn. Explain that self portraits can communicate very different messages, depending on the choices we, as artists, make when we plan them. 

Show the portrait ‘The Beautyful ones’ by Njideka Akunyili Crosby

https://artsandculture.google.com/asset/the-beautyful-ones-series-2-njideka-akunyili-crosby/YwEJUWkA3KXDdA 

She also used many materials to create one image. She combine paint, pastel and phot transfers. Ask the children to think about both the photo portraits and Njideka Akunyili Crosby’s portrait and discuss the key questions on slide 4 of the presentation. 
Main Event
Watch pupil vide: The future. 

The video explains that over the next two lessons, they will make their own futuristic artwork, working on their printed backgrounds to create a drawing that depicts a vision for the future.

Next, children use sketchbooks to make visual notes about their ideas for the future, deciding what they will draw on the textures background printed at the end of this lesson. 

Ask them to think about Teis Albers’s Moonwalk’ from lesson 3 and consider if any element of their drawing could be repeated to replicate this style. 

 To continue to develop independence, children also decide how they will produce their drawings. 
Providing options to choose from will ensure their choices are achievable with the materials and time available. 

Ideas could include: 

a line drawing- which could be in pen, ink or pencil

a monoprint- inking acetate, then placing the inked side to transfer the image

mixed media- a collage, the could be drawn onto to add details. 

another collagraphy- note that this will need time to create furture printing plates.

Their sketchbook notes and drawings should show how they have: 

decided what image they are going to draw background. 

considered how they will produce their drawn image. Will it be a line drawing, monoprint, or possibly another collagraph. 

thought about the composition of the piece. Where will their image go on the textured background? Will it be repeated? 
Pupils needing extra support:  When generating ideas, provide some printed images of futuristic items, like cars, robots and building. Pupils can choose from these stick in sketchbooks. Encourage them to make some their own drawings, using these images to copy from as a basis for ideas. If needed they could trace the images. The impression from tracing if often light enough to allow children to build their own drawings on top.  
Pupils working at greater depth: Ask the children to add to their visual notes their ideas about what their image could be used for. Could it be a poster to promote a cause or product? Could it be the cover of a book or a music album? Could there be text included, and what could this be? 
Wrapping Up: 
Collagraph Printing:

Children print the background using the collagraphy plate they made in lesson 3. 

Either model the printing process yourself or show the pupil video. 

They may wish to take a few impressions from their plate on separate sheets. Depending on the size of paper, they could fill the space by repeating the print. 

Note: Plates are not washable. They can be re-inked a needed and used as often as they can withstand. If children want to change colours, these may naturally mix with any residue on the plates. This can lead to some interesting results. whether intended or not! 



	Lesson 5: Revisiting ideas
FOCUS: To apply understanding of drawing processes to revisit and improve ideas. 
Success Criteria: 

· I can select appropriate tools and materials. 
· I can choose a drawing technique to produce my drawn idea.

· I can evaluate my work to make improvements. 
Starter:
Begin by asking children to review their sketchbook work from the previous lesson. They should familiarise themselves with their plans for drawing and working onto the collagraphy background. If needed, children can use this time to make changes and improve their idea. 

Hand out the collagraphy prints completed in lesson 4. If children have printed a few variations, ask them to select a print they would like to draw their picture on. 

Direct them to think about where their image will go and select a print that will work well with their planned composition. 

They could discuss with a partner why they like the print and why it will work with the image they plan to draw on it. 
Then, children organise equipment they will need for their chosen method of producing their image. 
Main Event:
The children will create drawings on their printed backgrounds. 

Watch pupil video: Futuristic images to support children getting started with the task or model starting one of your own. 

The intention is to encourage children to spend time on their work, refining it and building up stamina to work for longer on one piece. 

Explain that professional artists can take weeks to complete an artwork, sometimes returning to it and completely changing it! 

If you can, come back to the drawings again another time, and ask the children to review their work.

Do they want to make any changes? 

Could they work into a particular section to improve it? 

If they have created a simple print, what would happen if they now draw on top? 

Differentiation: 

Pupils needing extra support: Tracing can be an effective way to allow children to replicate their ideas from sketchbooks onto printed paper, particularly if they want to repeat an image. If pupils are worried about trying something out, encourage them to use sketchbooks to test ideas. 
Pupils working at greater depth: Can be encouraged to use a mix of techniques to produce their images, either on the same background or by producing more than one drawing. To extend ideas, working on top of prints with different drawing materials can produce interesting effects. 
Plenary: 
Ask the children to consider what their image could be used for. 

Could it be a poster to promote a cause or product? 

Could it be the cover of a book a music album? 

Could there be text included? If so what would it say? 

On another occasion, the images could be worked on further and developed for one of these purposed or for something relevant to your class or school. 
	

	Assessing pupils’ progress and understanding

Pupils with a secure understanding: 

· Being able to vary the size, shape and placement of words to create interest during the drawing task. Trying out a variety of materials and compositions for their drawing backgrounds. 
· Being able to communicate to their partner what kind of phot portrait they want. 

· Showing that they are making decisions about the position of their drawing on their background and trying out more than one idea. 

· Creating a successful print. 

· Being able to use some Art Vocabulary to talk about and compare portraits. 

· Being able to identify key facts using a website as a reference. 

Pupils working at greater depth: 

· A more creative drawing that skilfully manipulate text and image. 

· Being able to play with materials for effect when creating background surfaces for the final drawing. 
· Being able to communicate to their partner what kind of photo portrait they want and supporting their partner to achieve their goal. 
· Being able to describe the decisions they make about the position of their drawing on their background, solving problems if the effect isn’t what they wanted straight away. 

· Creating a finished self- portrait that combines several media successfully.
· Confidently using Art vocabulary to talk about and compare portraits. 

· Being able to identify key facts using a website as a reference and to use these facts to justify their ideas about the artists work.

· Comparing the features of two self portraits by different artists during the independent research task.  





Painting and Mixed Media Portraits 


 








art medium 	atmosphere 	background 


carbon paper 	collage 	composition 


continuous line drawing 	evaluate 


justify 		mixed media 	monoprint 


multi media 	paint wash 	portrait 


print making 	represent 	research 	


self- portrait 	texture 	transfer 





Vocabulary


 





Extending a drawn self- portrait and exploring how a background can change the finished effect.  Taking portrait photographs ready for use in later lessons and developing drawing into finished prints using a range of techniques including monoprints. Extending ideas and learning about the purpose of self portraits and comparing work by a range of artist in different mediums, including mixed media.  Considering how a self portrait could represent something important about an artist; experimenting with materials and techniques, and recording ideas in sketchbooks. 





Drawing Intention


 





By the end of this unit children will 


 


 


 


 


 


 








Essential Knowledge


 


 


 








Outline a portrait drawing with words, varying the size, shape and placement of words to create interest. 


Try a variety of materials and compositions for the backgrounds of their drawings. 


Communicate to their partner what king of photo portrait they want. 


Show that they are making decisions about the position of a drawing on their background, trying multiple ideas. 


Create successful print. 


Use some Art vocabulary to talk about and compare portraits. 


Identify key facts using a website as a reference. 


Explain their opinion of an artwork. 


Experiment with materials and techniques when adapting their photo portraits. 


Create a self- portrait that aims to represent something about them. 


Show they have considered the effect created by their choice of materials and composition in their final piece.  









